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wANCY ASEID MIOLay &P0UT THE LEITHOTIE OF THi RECTAMAE Iv
SER FALNTINGS . WE RESFONDED THAT wHEW HE wWAS & CHILD THEY
il TO vOCE miM v Tel CoOSET, Awd TRl Oaiy WGST THAT
ENTERED wihS THROUGH THE CRACY Id THE DOOE. COWVERSATION
PITWELW THI AETIST RAwL HILDiw AMD MANCY ALARCSN,
CIECH 1975, (WIA TOMAS SANCHEE)

O CONCENVE OF & PROLOGUE 1% TO MATERIALIZE

THE WERY [DEA OF TvE PAST. EVENW &% WE WRITE,
THE SUBRTECT OF THE PROLOGUE HAS ALREATY ALTERED
ITS HATERIAL MACE=UT AnD ADVANCES TOWARDS THE
FUTURE IN THE FORM OF AN INTEACTABRLE TEUTH, THE
DISTANCE BETWEEN THIS TyFE OF DISCOURSE -CORCIL-
IATORY, APORETIC OR DIALOGIC- AND THE ACT OF
SPEARING IS5 WOT AW IHAGINARY TRAJECTORY, &L=
THOWMEH IT IS WOT AN EPIC OWE EITHER . wHAT IS
REALLY NOTEWORTHY IS THAT wHICH SURVIVES IN THE
wakE OF THESE SORTS OF INTERVENTIONS . "FOSSALITY =,
HERE, LEAVES WO [RREVOCABLWE MARK In TIME IT IS pur
& TAUTOLOGY .
ALTHOUGH wE DIFFER On TE EXACERBATER VALUE OF
THE GENRE THAT EIERKEGAARD ORF WIETEZSCHE DI4AS-
SOCIATED FROM TwE -EVEWT =, wE CAN RECLAIM FROM
THEM THE DRIVE TOWARDS THIS SORT OF walTING
ROOM OF ™E WOID, THIS SPECULAR MURMUR, THAT
CLOSED DOOR FRAMED I LIGHT, FACING IT., THERE
wHERE wiE GET pacE Owly THAT EMANATING BIT OF
GRATIFICATION IN THE FORM OF FLUID, OR ENERGY, OR
CONTAMINATION, IT IS DIFFICULT TO STOF AnD TOUEH
IT. IT MyRWOTIZES U5, wE CAMNOT TELL IF ALL THAT
RADIATION COMES TROM OQUTSIDE, OR IF IT IS wITHIN,
FERHATE EVEN WITHIN GURSELVES.
BETTER TO A FORGIVENESS TuAN TO GET PEIRMISSION
ANT FOU PUSH THE DOOR IN. FORGIVENESS IS RLWAYS
HOLWOW, INWOCENT, & CYWICAL GESTURE OVEERATED
BY CENTURIES OF CHEISTIANITY. BUT ITS COUNTEE=
FARET ALLCwS FOR & DECISIOW INSTEAD OF & FEELING .
FEEMISSION, Ow THE OTHEE HAND, CORRESTONDE TO
CBEDTENCE, wHEN BEING CQREDIENT -GIVEN THE CIRCUM =
CTAMCES- WULLIEIES US A% CIVIL SUBJECTS., WE TREFER
THESE wHO TRETER TwE FORSER . Awh OQULEMS HERNN -
DEF AND AwNWILYS TM CRASANOVA (& K &, CHANCLETR
FOWERY EICE DOwN THE DOOR.

IT.

CHANCLETA POWER ATTEMITE TO ROOT THEIR wORK
Inv THE DESTABILIZATION OF ANY FORM -wHETHER AL-
THORIT&RIAN OF HIERARCHICAL- OF LEGITIMIZING &
CULTURAL PERSFECTIVE. USING WVIRTUAL FLATTORMS
(WEBLITES, TWITTER, FACERGOK, ETC.), THEY DEAL Owi
PLOW AITER ANOTHER TO THE JTAwS THAT, In RECENT
YEARS AND BARRING A HANDFUL OF EXCERTIONT, H&WE
PEVOURED THE CUPAW ARTISTIC PROCESS.

THEIR PRAXIS, ROOTEr IN HORIZFOWTALITY, EXHUMEYL
THOSE MEANS OF HUuMAY COMMUNICATION THAT WAVE
BEEw BURIED IN THE 4PACES OF COWTROWED SOCIA=-
BILITY OF ™E ART wWORLD -CRITICTSM, CURATORSHIT,
IATITUTICWALISH, AMOKEG OTHERS- DEREGULATING ANY
FORM OF SUBORDINATION IN THEIR INTERACTIONWS.
MEMORDA DE LA GUERRS (MEMORY OF waRY I THE wéME
OF THE INITIATIVE THAT UNITES & VARIETY OF "FusLl-
CATIONS - ANDY/OR wORKS OF ART THAT, IN "FORMAL-
TERMS, MAKE UF THEIR ARTISTIC FRAXIS. THE PROS-
ECT ESTABLIMHES & TEMPORAL COUNTERPOINT -TwENTY
FEARS LATER- TO TwE CUBAN ARTIST TANIA BRUGERAS
MIMORIAY DE L& POSTOUIREA (199%) PROJLET. IF,
A% TREUD DESCRIBES IN TOTEM AND TABOO®, DEATH IN
THE 4YMBOLIC ORDER IS RELATED TO THE DEATH OF TwE
FaTHER (TwAT 5, TO ThE RITUAL kILLinG OF THE CHIEF,
THEW IN CERTAIN wAYS THIS PROJECT I BOTH
CRIME AND HOMAGE.

wITH THEIR USE OF ACCEYSIBLE CONCEPTUAL AND FOR=-
MAL RESOURCES (PUBLICATIONS, NEWSTATERS, FARTICI-

PATORY FORMATS, SLOGANS), CHANCLETA FOWERS FRO-
POSAL STITULATES -LIKE DN JEAW BHYS wILD SARGATLO
SEAS- THE RESTORATION OF TWE MISTORY FRECEDING
THE OFfICIAL META=-WARRATIVE. IT REDESIGWS, ELLIP=
TICALLY, THE MEMORY OF & TIME BEFORE THE POST-
WAR FERIOD, WEGATING THE THESIS OF POSSIBLE SOCIAL
RESTITUTION -OR BIOLOGICAL, OR ARCHITECTOWIC,
PLURAL RESTITUTION- OR EVEW THAT OF THE VERY
FOSSIPILITY OF A FUTURE, wWITH THE *SIMFLE -
GESTURE OF A& wAR CRY.

WOVELTY &35 An OESOLETE CRITERIOwW FOR MODERNITY
I% AW INEFFLICIENT MEANS FOR THE ARTICULATION OF
MEMORY. IF FOR PORGES' MEMORIOUS IRENEC Fuwis®
IT 1% AW UNBEARABLE EXERCIGE, TORTURE EVEW, FOR THE
CupAN PECTLE THE VERY COWCEFT OF “MEMORY = IS A%
USELESY AS THE COWCEPT OF SOMETHING BEING WEW .
THE FRESENT IS ARSORBED wWITH ATwatla AND AMNESTA,
THOME POOR COUSING OF TOWER . THE INSIGNIFICANCE
QF EVERYDAY LITE ON THE ISLAND IS EVEN MORE
TEERRIFYING THAN HUNGER .

III.

" BUT WHERE THE DANGER I,
ALSO GROWS
THE SAVING POWER.”

FRIELRICH HODERLIW

FROM THIS PERSFECTIVE, MEMORIA DE LA GUERRA I%,
FROM ITS COMCEPTION, ALMOLT &N OQxyMOROW. THE
POSSIBILITY OF REGISTERING IMMEDIATE ACTIONS -8
DEFINIWG ELEMENT OF HISTORY- I% &% CLOSELY TIED
TO OUR PAST AS IT IS TO & DEMOCRATIC CULTURAL
FRAMEWORE SUCH A% THAT SUGGESTED BY THE THEQRIST
NICOWS BOURRIAUD TO EXFLAIN THE RELATIONSHIT BE-
TwEEN ARTISTIC PRANIS AND SOCTALIZATION SPACES.®
I wE LO0k AT THE PROCESSES THAT COWSTRUCT £OL-
LECTIVE SUBTBCTIVITIEY In SOLIETIES SEH A% CURA,
Wi SEE THAT EEERING MEMORY “ALDVE~ IS & VITAL DE-
VICE OF CIMARROWATE . A% & HISTORICAL WOTION, THE
CONCERT'S RACIST COuWNOTATIONS WAVE GIVEN why
g ITd UeaGE TO DESCRIBE TRANSCULTURATION A% &
PROCESS FOR FORMING AN INCLUSIVE IDENTITY.

IT HAS BECOME, MOEE THAN A SOCIAL COWDITION, &
war OF UFE, & COWDITION OF EwISTENCE, & “STRUG=
GLE =, & TIME BOME . THE WARRATIVE OF THE “CAPTIVE -
ESTAPLISHED & SERIES OF FORMALITIES AwD SURVIVAL
MECHANIAMS THAT PERMANENTLY COWVERTED MEMORY,
WHETHER FERSOwaAL, COMMUNITARIAN, HISTORIC OR
GEQGRATPHIE, INTO RESISTAWCE.

BY CREATING & CULTURE COMPLETE wWITH ITS OwN LAN=
GUAGE, LEADERS, ARCHITECTURE AND SHODI, OUR ANCES-
TORS ESTABLISHED A LANGUAGE OF CONTINGENCY, AN
InvICLABLE CODE THAT RESIGHNIFIED THE SyMBOLS THAT
THEY ABSORBED FROM COLOWIAL " CULTURE, whEn Thi
WevE % WO LONGER AFRAID OF THE FENCE MWD THE
OGS, HE DOESNT O QUT TO SHRIME WEADS, WE GOIS
GuT TO CcHOP THEM OFF .

& FROPOSAL LIkE HMEMORIA DE L& GUERRA, By ExTLOR-
InG CONTEMPORARY CUBAN REALITY (AND IN PARTICU=
LAR THE POLITICAL RESISTAMEE OF THE LAST DECADD
UilnG ONTOLOGICAL FRESUFPOSITIONT AND ANTHRO -
FOLOGICAL METHODS, RESTORES THE WOICE OF
THE ATALENCADOS.

CHANCLETA POWER CRATTS WER Qw'W TOOLS AND OFFERS
THEM &% MATERIAL FOR ACTION ON THE DEMOCRATIC
FLATEORM OF TwE INTERWET, WOT TO REGULATE, puT
BATHER TO CREATE & METHODOLOGY FOR & PROCELL,
RESTORING THE WOTIOWNS OF CIVICS AnD SOCIAL FAR-
TICIPATION THAT HAVE BEEN BURIED FOR OVER FIVE
HCADES, MIMORY OF wak BITd 4 [% ThE waME Of
THE TYPOGRATHY THAT EMULATEL THE -406GW - USEL TO
RECOGWIZE THE ASSASSING AWD THAT HAS BEIN AFFRO-
PRIATED BY THE VICTIME, REVERTING TO THEM THE A=
THORITY CWER THE INSTRUMENTS OF FOWER. EVERYOWE
ENOw'S THAT OUR MACHETE CAME FROM SPAIN.

.

A& NEW TYFOGRATHY, & NEwW WRITING, WITH & DIFFERENT
MORAL CODE, wWITH NEw LEVELS OF INTERFRETATION,
wiTH ANOTHER DISTRIBUTION RUATTORM awb & BIT-
FERENT CIRCLE OF READERS, MANS THE CONTROL TOWER
OF & SPSTEM THAT DOESHT KnOw HOW TO CLASSITY
YU, FROM THERE, & SERIES OF PUBLICATIONY AND
[DEAS ARE PORN [DEL ESCOCHS SLOGORWE (FROM  THE
LCOTTMH OGORMEY, WHICH EXTEWNDY A& TOOL TO TwE
PUBLIC TO GINERATE SLOGANS THAT DEFy THE ISLAND'S
REGIME, ACEITE DE ROCA (ROCK O@U, & TABLOID=
FORMAT FUBLICATION THAT TARES On FITROLEUM A%
POUTICAL FRAMEWORE, NACLEUS, WITUAL EUEMENT AND
CONTAMINANT, IN ARRITION TO 5/T AND HEHATOMA,
wWORES IN FROGRESS), ALL OF wHICH DI9MANTLE WOT
JUsT FROFAGANDA AnDh THE EwCuUsIvE, nIERARCHICAL
COMMUNICATIONS OF THE 4TATE, BUT ALSO SOMEHOW

FORCE Ut TO COME FACE-TO=FACE w/ITh & REFORMU -
LATION OF THE COWTEXT ITSELF.

OWE LOOx AT ThE RECEWT PANORAMS OF Cupay ART
PUTS FOU UP AGAINST THE WALL OF COWTEMIT AND
Wl QF SOUDARITY TwAT IT wWas BULLT FOR SELF-
PROTECTION. WE SUFFER THROUGH A SERIES OF TRO-
DUCTIOW = ORTENTED MANEUVIRS THAT BACKE THE STATE
CAPITALISM INSTITUTIOWALIZED ON THE ISLAND. THIS
SYSTEM OF RELATIOWSHITS -wWHETHER INSTITUTIOWAL QR
INDIVIPUAL- PENETRATES THE LEGITIMACY OF ALL CA-
REERS Iw Twi ART CIRCUIT, EXTERIORIEING CORRUFTION
AT A& TATHOGEN, INDOGENOUT AND ENDEMIC,

BETWEEN THE TYPOLOGIZATION OF THE ARTISAW, T
STANDARDIZATION OF CULTURAL THOUGHT, THE POST=-
CONCERTURL FORMALIAT RHITOQRIC, THE POST=INDUS=
TRIAL MESSIANIC DISCOURSE AND THE ARTIFICIAL RES=-
FIRATEON OF THE INSTITUTIONS (BIENWI&LS, ART TAIRS,
PRIVATE COWECTIONS BASED OUT OF THE ISLANDY, CU=
BaN ART CASHES [TS CMECE, TURWS ITS BACK AwND RE-
VEALS ITSELF TO BE A FAIR-wWEATHER FRIEND

THE URUGUAFAN ARTIST WIS CAMWITEZER, IN HIS DIDIC -
TICA DE LA LIBERACISN, ARTE COWCEPTUALISTA LATI-
NOAMIRICAND®, CHALLINGES OUR FRAMEIWORE wWITH &
POSSIBLE LINAGE FOR COWCEPTUAL ART ON THE CON=-
TINENT, ThaeInG AS & FOUNDATION THE FIGURES OF
L[Me RODRIGUEZ (SIMsW BOLIVAR'S TEACHERY AND THE
TURAMAROS . IN TWE LATTER, WITH THEIR URBAN GUER=-
RILLA, HE FINDS THE OWLY AESTHETIC CONTRIBUTION OF
W&TIN AMERICAK ART, TAEING &5 CRITERIS & FRA&CTICE
THAT CAN BE UNDERSTOOD wWITHOUT THE WEED FOR THE
COWTEXT OF ART AwD ITS WARIOUS INTERMEDIARIES .
THIS PARTICULAR BREED OF wORK THAT MINIMIZES THE
FRACTURE BETWEIN ART AND LIFE (DADA, THE SITU=-
ATIONISTS, ETC.) IS UWDERSTOOD BY Twi AUTHOR TO
Bl & STRATEGY RATHER Twiw & STyLE. THE ADOFTION
OF POUITICE A% OWE OF ITS DEFINING ENCLAVES DIS=-
TaRCES IT FROM THE TAUTOLOGICAL, AN&LYTICAL AWD
LINGUISTIC VISION IDENTIFIABLE IN THE EXTREME 'FOR=-
MELTZATION = OF ITS ANGLO=-54XOW WERSIOW. TwIS
ACTIVATION OF CREATIVE PROCESUES -OUTSIDE ART'S
COMFORT ZOWE- DISCOUNTS, By DEFINING IT, THE
NARROW = MINDEDNESS THAT IS THE OBTECT OF
ARTISTIC CONSUMPTION.

LATIN AMERICAN CONCEPTUALISM IS BORN IN REPRES-
SIVE CONTERTS AnD FOUNDED Ow THE OwiWERSHIT OF AN
UNSUBORDINATED FLOW OF COMMUNICATION, AS FREE
OF OpsTROCTIONS A% IT I% EIFICHENT. CaMWITZER
VISUALLZES ITS GENESIS IN THE FIGURE OF SIMsw RO-
DRIGUEE, wHO, OPSESSED wiITH POLITICS AND EDUCH -
TION, DEVELOPS HIS Oww GRATHIC SYSTEM TO COM-
MURTCATE, BREAKING wWITH LINEARITY AND UNIFORMITY,
BUT WITHOUT COMPROMISING THE INFORMATION .
FROM & LITER&RY PERSPECTIVE, THERE IS5 AWOTHER Tyre
OF CONCEPTUALISM BID NOT ALLOW ITSELF TO BE VIC-
TIHMIZED By THAT SPARE=THWE=-ROD=5POTIL=THE=CHILD
EDUCATIONAL THILOSOMSY EMBODIED IN THE SLOGAW
i LETRA CON SANGEE ENTRA =, THE "COMMUNICATIVE -
TyITEM TAR EXCEWENCE OF DICTATORSHIPS, NOR BY THE
FORMAL EXTREMISM THAT INCINERATES & PRIQRD Thi
REBELLION ENCODED IN LANGUAGE. THE CATALAN TOAW
BROSS, AND THE CHILEAN wWICANDR FARRA ARE Tw/Q OF
THOSE FIGURES THAT DEBUNKED THE PREJUDICES AGAINST
WAL FPOETRY anD SCRIFTO-0QBJECTUAL © DECLARS -
TIONS, UNDERSTANTING THAT LITERARY CRITICISM wAS
WOT EQUITPED TO DESCRIBE THEM AND THAT TyRAWNIES
WERE TOO TREDICTABLE TO COWTAIN THEM . CHANCLETA
POWERS wATURAL FRECURSORS.

FAIR=wWESATHER FRIENDS EEEP QUT,

W

ARRANCARGON LO% LEOMEY, ALERE, ~ DE L& FUENTE
DEL PARQUE DE 14 ¥ W, (-} BN UMD DE LOS PALACIOS
DE wEFTUWD, EVITANDO PLTICAS TAN LARGAS, CaMO
ESTARE EL LADRSW . AFORTURADO ,

[THEY RITPED OUT THE LIOwY, ASERE, / FROM THE FOUN=
TaIN IN THE FARE AT 2157 AND W (... I8 ONE OF WEP=
TUWE'S PALACES, AVOIUING SUCH LONG CONVERIATIONS,
WONDER HOw THE THEIF IS. LUCEY wWIM .

CARLOY ALGUATO ALFCWLO: HOW DIDWT I THING OF
THIS BEFORE (CoMO WO SE ME QCURRIZ ANTES)

MANI PA TI, MONEY PA MI,
(PEANUTS FOR YOU,
MONEY FOR ME.

[STREET CEY HEARD IN LAWTOW IN THE 904,
COURTESY OF ERWESTO OROZA)

THE MaxIM THAT PECLARES TwaAT POETEY IS In ThHE
STREETS = WAL WO EXPIRATION DATE, AND WO COFY=
RIGHTS-THaT wOuLh BE AN TRREFUTABLE SHlw OF CAN-
NIBALISM, OR AT THE VERY LEAST, & CONTRADICTION.
*THE STREET =, & FOFULAR = =& TwOuUGH NOT NECTSSARILY
REDUCTIVE=~-TERM FOR DELCRIBING THE PUBLIC STHERE,
[5 THE SPACE FOR THE UWENFECTED [MFROVISATION OF
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GOD, MOTHERLAND, AND FREEDOM

&5 T EF @&

MY NAME IS SARA MARTHA FONSECA QUEVEDPO. IM AN OPPOSER TO THE CASTRO DICTATTORSHIF REGIME AND A HUMAN RIGHTS
DEFENDER . wHY DO I WRITE LETTER SIGNS? BECAUSE IT IS A WAY TO EXTRESS EVERYTHING I FEEL, THINK, AND WISH ABOUT MY
SUFFERING MOTHERLAND AND CHERISHED CUBPA. THE TOTALITARIAN REGIME CONTROLS THE MEDIA, VIOLATES FREEDOM OF Ex-
PRESSION AND FROTEST. WITH THE SIGNS IN OUR HOME'S FACADE AND INTERIOR, MY FAMILY AND I, ARE ABLE TO DELIVER OUR
MESSAGE TO THE PEOTLE. A LOT OF CuBANS ENOW OF THE EXISTENCE OF POLITICAL PRISONERS DUE TO THESE PUBLIC WRITINGS .

GREETINGS WITH PEACE.

MANY HAVE REACHED US WITH QUESTIONS AND HAVE BECOME SOLIDARY WITH THE OFPPOSITION. THUS, WE TAKE THE MOMENT TO GIVE
THESE CUBANS COTFIES OF THE UNIVERSAL DECLARATION OF HUMAN RIGHTS WITH OUR NAMES, SIGNATURES, ADDRESS AND ORGANIZA -
TION INCLUDED. ALSO, WE PROVIDE LITERATURE AND URGE THEM TO FIGHT FOR THEIR RIGHTS. OUR HOME, BESIDES BEING THE HOME
OF A FAMILY, It ALSO THE NATIONAL PRO=-HUMAN RIGHTS PARTY HEADQUARTERS AFFILIATED WITH THE ANDREI SAKAROV FOUNDATION=
?PP..DHLC-AF.A S, AND 'PEDRO WIS BOITEL.” WHEN OUR HOUSE IS ATTACKED, I FEEL THE DICATORSHIPS PURPOSE IS THE SPREAD
OF FEAR TO TERRORIZE THOSE WEIGHBORS THAT COME OVER. I FEEL THE DICTATORSHIP AND ITS HENCHMEN ARE WEAK AND THATS wHy THEY
ATTACK US. BUT, THE REGIMES TERRORIST ACTIONS GIVE US STRENGHT TO KEEP GOING. IN THE MIDST OF THE AGRESSIONS AND THE
NATURAL FEELING OF FEAR, OUR REACTION IS TO RESPOND PEACTRULLY BY QLAIMING LOUDLY WITH OUR SLOGAN: ‘FREEDOM, JUSTICE, AND DE-

MOCRACY . *
Dios sl er i 60D CREATED US FREE.
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DEFRIVE US OF
OUR FREEDOM?

IN THOSE
SIGNS I
WRITE MY
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SARA

FRECTMILE wWRITTEN BY fARA HAEThHA FOuYICA QUEVERD. CUBFA, 1014.
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CRUDE OIL ===

JORGE CALAFORRA
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SINCE 1960, CUBA HAS RECEIVED OIL AT
FREFERENTIAL FRICES SUBSIDIZED BY THE USSR,
THE sMALL WATION INCREMENWTED ITS CRUDE
IMPORTATION FROM 4 THOUSAND TOWS OF
OIL PER YEAR UF TO 12.5 THOUSAND TOWS
ACCORDING TO A REGISTERED FIGURE IN
1984. BETWEEN 1982 AND 1986, 6.5 MIL~
LION TOWS OF TETROLEUM wWERE RE EXPORTED
FROM THE ISLAND MAEING IT THE COUNTRY'S
SECOND SOURCE OF INCOME. IN 1986, THE
USSR PROHIBITS THE RESALE OF UNCONSUMED
OlL TO CUBA. DURING THE YEAR 1990, THE
SOVIET UNION REDUCES DRASTICALLY THE
EXPORTATION OF CRUDE TO THE ISLAND,
(SEE FIG. 1).

FROM THIS POINT ON, THE CUBAN GOV~
ERWMENT ALLOWED AGAIN THE DIRECT FOREIGN
INVESTMENT AND AFPROVES 4.5k MIWLION
DOLWARS OF FUNDS IN CUBA FROM THE SHERRIT
CORFPORATION . IN THIS MANNER, THE FRODUC -
TION OF CRUDE SEES A QUICK INCREASE UNTIL
REACHING A RECORD IN 2003. THE AVERAGE
FRODUCTION OF OIL waSs OF 12970 THOUSAND
TONS OW THE 2004 TO 20141 PERIOD.

IN 1999, HUGO CHAVEZ ASSUMES THE TRESI-
DENCY OF VENEZUELA . DURING 1004, THE ALBA
AGREEMENTS WERE SIGNED aAND TPETROCARIBE
Is FOUNDED IN 2005. FROM THIS SAME YEAR
FORWARD, CUBA IMFORTS AN AVEIRAGE OF
100K BARRELS DAILY, AND ITS DERIVATIVES,
FROM WENEZUELA WwWITH BENEFICIAL PAYMENT
CONDITIONS. THESE FAVORABLE COWDITIONS
INCLUDED THE 1% PAYMENT OF 50% OF THE
ADMINISTERED SHARE IN & 25 YEAR FERIOD.
FURTHERMORE, THE AGREEMENTS FACILITATE THE
DPEBT COMFENSATION WITH FRODUCTS ANDS

OR SERVICES. BETWEEN THE YEARS 1000 AND

1044, CUBA IMPORTED AN ANNUAL AVERAGE
OF 22.9 MIWION TONS OF CRUDE OIL AND
1.B0 MIWON TONS OF DERIVATIVES.

L8000

— CRUDE OIL FRODUCTION

HENCEFORTH, THE SUPPLY OF VENEZUELAN PE-
TROLEUM, CREDITS, AND INVESTMENTS ALLOWS
THE CUBAN GOVERNMENT TO CENTRALIZE THE
ECONOMY AGAIN AND PUT & STOP TO THE
REFORMS THEY WERE BPOUND TO INITIATE DUR=-
ING THE AFTERMATH OF THE SOVIET COLLATSE.

BY 2003, THE REPRESSION AGAINST OTPO4LI-

TION GROUPS INTENSIFIES. THE REGIME AR-

RESTS 75 DISSIDENTS wWITH SENTENCES UP TO

18 YEARS IN PRISON. IN OTHER wORDS, MORE THAN

1900 YEARS In JAIL FOR THESE 75 CITIZENS.
(SEE FIG, 20,
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THE AVERAGE CONSUMPTION OF OIL BETWEEN

THE YEARS 1007 AND 1011 waAS OF 99 MIL-

LION TONS AND 7.3k TONS OF ITS DERIVA-

TIVES. HOWEVER, IF wE COMPARE THE COWSUMP-

TION OF PETROLEUM PER CITIZEN, IT AMOUNTS

TO LESS THAN THE QUANTITY USED DURING 1959.
(SEE FIG, M,

ASSAULT IN SANTA TERESA 63 (TESTIMONY) €= a5 o

{vow.) THAT NIGHT WE WENT TO A&
MASS AT THE SANTA CLARA FPARISH IN
LAWTON. FATHER ALBERTO BARRIOS, A
YOUNG FRANCISCAN FRIAR wHO wAS
A DISCIPLE OF OUR BELOVED FRIAR
MIGUEL ANGEL LOREDO, STARTED HIS
SERMON WITH FPROFOUND EMOTION.
WITH HIS SOuL LIT uP, HE DEDICATED
THE HOMILY TO THE HEROIC BROTH=-
ERS OF FAITH AND THE IDEOLOGY FROM
WHICH THEY HAD BEEN A VICTIM OF, JusT
A FEw HOURS AGO, THE VIOLENT FURY
UNLEASHED FROM THE BARBARIAN FOL-
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I 6GOT HOME AND WROTE:

THE EVENTS
PRECIPITATED
YESTERDAY
UNDER THE SLEEPY
BEAUTIES’ WINDOWS:
...IN SANTA TERESA
#63, EL CERRO,
A GROUP OF
‘RED GUARDS
ASSAULTED
THE HOME. ..
THEN MY HABANA
RISES,

AND EMBRACES
WITH STRENGTH
HER BELOVED SON
PROTECTING HIM
FROM THE

LOWERS OF THE TYRANNY OF HATE.
HIS MESSAGE waS OF FROTEST AND
FORGIVENESS TO THOSE POOR ENSLAVED
SOULS, wHO ACTED AS HADES' CERBERUS,
DEFENDING THE OFPRESSION AND WILLING
TO BITE wWITH ANGER THEIR OwN BROTHERS .
'TODAY, THE HOME OF OUR BROTHER
OswaLDO PAYA HAS BEEN ASSAULTED
BY A& VIOLENT MOB wHO BEAT UF OUR
BROTHER DAGOBERTO CAFOTE * HE SAILD,
* THAT IN OQUR LAND, THE LAND GIV~
EN TO uUsS BY GOD AND IS BLESSED BY
OUR MOTHER LA CARIDAD, CEASE ALL
THE COWARD ACTS OF ABUSE AGAINST

" au FPEQTFLE, AGAINST ALL OUR BRAVE

BROTHERS WHO FIGHT FOR THE
FREEDOM OF ALL CUBANS."

A DEAFENING SILENCE TOOK OVER THE
TEMPLE BUT FELIX ROJAS, ERNESTO MAR=-
TINI, AND I DIRECTED A GRATEFUL STARE
TOWARDS OUR BROTHER ALBERTO.
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PHOTO TAVEW BY KATIA RIVERO, EL CEREO, CUBs. 1994,

THE NEXT MORNING, EVEN AFTER OSwaLDO'S
AND DAGO'S RECOMMENDATIONS NOT TO &0
NEAR SANTA TERESA &3 SINCE THE POLICE
WERE STILL CIRCLING THE AREA, FELIX AND
I DECIDED TO TALL TO OUR PHOTOGRATHER
FRIEND KATIA RIVERO INTO JOINING US TO
VISIT THE LITTLE HOUSE IN EL CERRO.

THE HOME WHERE THE DAY BEFORE THERE
HAD BEEN AN ATTEMPT TO LYNCH THE MCL
SPOKESPERSON AND WHERE, FORTUNATELY IN
THAT MOMENT, THE FAMILY OF OSwWALDO
wAS NOT FRESENT. THE THREE OF uS AR~
RIVED AND FELIX AND I POSED, HAUGHTY AND
DEFIANT, FOR THE PHOTOGRATPH IN THE FRONT
DOOR OF A HOUSE THAT JUST 24 HOURS
&GO HAD BEEN THE CENTER OF THE MOST
VICIOUS ATTACK OF HATE BY A& CRIMINAL
AND COWARD TYRANNY . KATIA DID THE REST
BEFORE THE AMAZED AND SURPRISED STARES

OF THE DICTATORSHIP'S SNITCHES.

REGIS IGLESIAS, 2013. (FRAGMENT)

COWARDLY HATRED cE a6 G eSS G 6 2T

THAT COMES FROM
THE EAST.

*IN JUNE 11, 1994, AN ASSAULT wAS MADE TO THE HOME OF THE PAYA-ACEVEDO
FAMILY LOCATED IN SANTA TERESA w63, MUNICIFALITY OF CERRO. IN 1993, TANIA

BRUGUERA LAUNCHED HER FIRST EDITION OF ‘FOSTWAR MEMORY .~



NOTES AROUND TAR
ERNESTO CROZA, 1013 =" ~=SEmaglls

1.6RA OF BLOOD AND TAR.

IT5 1482, NOBODY KENOWS THIS, BUT THERE IS Owvy
& CENTURY LEFT BETORE THE LAST JULTAN TEAR. ITS A
CRESCENT MOON, AND THIS IS why wWOMEN ARE ExvAL-
ING TAR TROM THEIR MOUTHS. THEF CHEW BITUMEN OR
PITCH UNTIL NIGHT ARRIVES, LEPOSITED BY THE OCEAW
IN UNDURLATING LATERS ON THE SHORELINE. WOLLOWED
AND STEAMING CANE STALES, STUFIED WITH TAR, MR-
FUME THE INTERIORS OF THE WUTS, EISSING & CARIBREAW
WOMAN IS LIKE ENTERING WER WUT. TO SOFTEN Twe
HARD CHAPOROTLE THEY MIx IT WITH AXIN, A LARVAE
WHICH MAZES COLOWTES Iw THE ARMPITS OF THE FINE
NUTS AND OTHER TUANTS. THE FURTLE MINTURE TRO-
FUSELY COATS THE TONGUE AND TEETH OF THESE CARIB-
BEAN WOMEN, IT PRODUCES PURPLISH TOAM AT THE
CORNERS OF THEIR MOUTHS ., THE OILY AND THICK
DYE OF THE AXIN PROTECTS THEIR LIPS FROM THE
CARNIVOROUS SCENT OF SALTPETER.

I YUCATAN, STREET wOMEW ALSO CHEwW TAR. THEY
SaY IT COWCEALS THE STEWCH, OR CUuREs IT. THEIR
LIPS, TOWGUE, AND TEETH ARE INEED By & CLOSE RELA-
TIVE OF THE AXIN, THE COCHINEAL OF THE WOPAL OR
TuWa TREE-=-# TINY BUG THAT wilL S00wW CHANGE
THE CHROMATIC WISTORY OF ™€ wORLD. ATTER Al
HOW WOULD INVASION, COLONIZATION, AND RULE PEEN
POSSIBLE WITHOUT THE MAGNITICENT CARMINEY

Ims 158% AND NOBODY IN AMERICA KNOWS THAT
ITs ™ FIRST GREGORIANW YEAR. THE FIRST CAFITALIST
GLOBAL TRADE FLOWS On SHIFS SMEARED WITH wATER-
PROOTING TAR. A SPANTSH WESSEL, WEWLY CAULKEDR I
VARADERO, MEETS Ay UNWENTECTED CRAG AND SINkS. IT
SPILLS On THE CORAL REEF DOZENS OF POWES LOADED
WITH SACKS Of RED FOWDER EXTRACTED FROM THE CO-
CHINEAL. THE LOOSE WADLS OF THE COFFERS TEAR THE
CANVAS SACES AND & HUGE ANT DEwSE CRIMSOW CLOUD
I3 RELEASED. THE BEWILDERED FISH FLEE. THREE TOTENE
CATALUTA SwIM PLINDLY AND INVISIBLY. UNDER THE
WRECK, THE CORAL IS MOw FIRE. FROM THE Sk¥ THE SHIT
pocesd LicE & MUTILATED PEAST THAT IS SPIWInG ITS
WERY LIFE. ON HUNDREDS OFf ACRES OF OCEAN FLOOR THE
TuwA TREE BLOOD OR WOCHEETW - AS IT IS CALLED
I wAHUATL= -DISSOLVES In TURBULENT STURTS. Tl
SAND SWIELS UF AND DOWN IN A RED FLARE. THE GULE
STREAM SPREADS THE wORK OF HUNDREDS OF INDIGENQUS
FAMILIES wHO PATIENTLr HARVEST - THREE TIMES 4
YEAR = THE DEATH OF TWE INSECT . THE IMMENSE STAIN
UNDER THE OCEAN IS OwLY A WET K9S, HOWEVER, wWHEW
COMPARED TO THE MORE THAN ENGHTY=FIVE THOUSAND
EILOGRAMS OF COCHINEAL CEIMSOW THAT willL REACH
THE Qb w'ORLD EVERY YEAR, TOR DECADES TO COME,

WITHOUT COMPETITION, AMERICA DPELIVERS THE
MOST POWERFUL RED FROM VERACRUE TO EUROFE, EN-
LAEGING THE CATHOLIC aAwD MOITARY POWER THAT
SUBTUGATES IT. IT OVES wWiITH EXRUISITE CARMINE THE
GARMENTS OF IMPERIAL HORROR. FROM SPAIN, THE DUST
GOES TO FUsila AND FERSDA . IT REACTIVATES - ALlwd
WITH INDIGO =-THE DYE MARKETS OF EUROTE . THE GROUND
COCHINEAL TRAVELS FROM ACAPULED TO THE THILITPIMES
Ak REACHES Tulcy . IT COLORS, STIMULATES, AnD S0ARS
UT ALL ASTAN MARKETS SUFFLIED BY THE SPANISH FLEET
ENCWN A% wWAO DE CHINA, WHICH MAKES THE PACTRIC
ROuwD TwiICE & viAR. PORTUGAL TAKES wOOL awD RED
SIE TO THE wWARRIORS AMD FEUDAL LORDS OF TATAN.
THE wARS OF THE PERIOD PETWEEW THE SECOND AND
THIEDR SHOGUW DEMaNDED wWITORMITY Anb FEROCITY. THE
SAMURAL kNOWS THAT CRIMSONS LIGHT = OR Syouayd
==KIlS (OF FRIGHTY BEFORE THE SwWORD.

& VIBRANT WEw COLORE RULES THE wWORLD. wd=
BPODY OW THE PLANET WANTS TO kNOW ANYTHING
OF THE AWCIENT VERMILION OF EERMES.

FIvE CENTURIES LATER, CARMINE RED IS FRODUCED Syu-
THETECALLY . IT IS CALLER, In MEMORY OF T™E SMaLW
INSECT IT wAS ONCE DERIVED FROM, COCHINEAL RED

B . THE WEW TFIGMENT, HOWEVER, COMES, JUST AS TAR
POEs, FROM FETROLEUM, AND IT I% CHEAFER TWAN THE
DYE OF ANIMAL ORIGIN. THE TwWO MATERIALS, DYE AND
TA&R, ARE MINED AND COWFUSED IN THE SAME 5OURCE.

THE MOLECULAR AND SEMANTIC COLATSE OF ASPHALT
AND NOFAL BLOOD, OF TAR AND CARMINE, WS TROTHECY
I¥ THE ENTROFIC BREATH OF A CARIBBEAN wWOMAN.
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LA BRIA wOMAY.,

2 .CASUALTY, PROSPERITY, FUTURE .

TAR RISES FROM THE BROCEN ENTRAILS OF THE EARTH.
THE PLANET SUFPURATES IT AS IF IT wWAS ITS MEMORY.
DA, ITS TOWMLITIES RBuW FROM CHARCOAL BULACK,
DEEF AND PULL, TO AN INTENSE AND IRIDESCENT OCHRE .
MALTA wikd THE WAME THAT HAMANAS FIRST INHAR-
ITANTS G&VE THE BITUMEN THAT EMANATED FROM THE
DEFTHS OF THE Bay. THE SIMIUE ACCOMMODATES BOTH
TOwES: THE DENSE BLACE OF & MALT DRIME AND THE
GILUED OCHRE OF ITS FOAM. AFTER WE ARE DONE
SCRUTINIZING THOROUGHLY ITS CHREOMATIC WARIA=
TIOWS, &ND RETURN TO THINEING OF TAR FITCH,
ASPHALT, OF BITUMEN, THE COLOR WITH WHICH wi
ASSOCIATE THESE THINGS IS BLACK=BLACE.

TARS CONSTITUTION CAN BE FORCUS LIKE COMPACTED
POWDER . SOMETIMES IT ACCUMULATES, ROUNDED OfF
Lkt & FEPRLE, Anb IS FOUWD Iv pEACH SAND. AT
OTHER TIMES, THE TAR IS & LARGE ROCK, DIRTY Ow THE
OUTSIDE . I'VE SEEN IT IN SUCH & why THAT IT LOOKS
&5 IF [T+ PEin BREADED By A Onawey POWDER, BUT
OwCE [T IS CEACKED IT REVEALS A STRANGE INTERIOR,
THOROUAGHLY FOLISHED, LIKE STATIC LIQUID IN WHICH
BuBpLis FLOAT, AwD YET, AT OTHER TIMES, IN wWHAT
IS FERWARS ITS MOST COMMON STATE, THE PITCH [5
STICEY AND BOILING . & DENSE FLUID, IT SEEMS DIFFICULT
TO HANIPULATE, EvEW whEw STIW In TS COwTAINER,
WITHOUT SMEARING EVERYTHING AND CONTAMINATING
THE FLACES WHERE IT ACCUMULATES,

THE SHELL OF THE PITCw FORESHADOWS THIS COwn-
TAMINATION. ITS ARCMA, ESPECIALLY WHEN IT BURNS,
SFREADS VERY FAR. TWE RANGE OF ELEMENTS OF wWHICH
IT I3 MADE ECWO Iw ThE VARIETY OF ITS ODORS. IT
USUALLY EMITS A HEAVY STEAM, A CONDENSED MIN-
TuRE OF TAR, SULFUR, AND ROTTEW EGG. PARADOXI-
CALy, ThE SECOWD PART OF TwE wORD CHATATOTE,
TAR IN SPANISH, COMES FROM THE AZTEC LANGUAGE,
In wHlcH POPOCHILI MEANS FERFUME,

IT4 COMBINATION OF TRAITY, AwD ABOVE Aw ITS
FROVENANCE, MAKE TAR & STRANGE AND DISTURBING
ELEMIENT, AN UNFAMILIAR PRESENCE AMONG US. A DARK
MAss THAT, OW OCCASIOW, VISITS ud. & SUBSTAWCE
THAT COMES FROM THE INSIDE. - ITS & VISCOUS GOO

THAT I5 SECRETED FROM THE STHERICAL ABySS
OF & SINISTER FRUIT.

TAR SHOWD BE INTERPRETED FROM A GEOLOGICAL PER-
SFECTIVE, ITS FLOW FRAMED BY TERRESTRIAL CYCLES
THAT EXCEED CUR CULTURE. THIS IS WHERE ITS COURS-
InG SEEMS TO OCCUR, AND WHERE ITS PRESENCE I3
CREEFIEST . IT DInCwES NEAR US OMLY TO REMIND US OF
ITS FREMISTORIC ORGANIC ORIGINS. THE TAR PRODS S
TC THINE THAT MANY OF THE WVITAL FLUIDS THAT TODAY
CIRCULATE, BOIL, WOURISH, AND INFLUENCE LIFE wWILL
OWt DAY DRAIN FROM ALL BODIES, LEAVING THEM DRY.
FROM THE TREES TO THE MOST VOLATIE AND SMALL
INSECTS, THEY wWILL ALL MELT IN A CATARGINIC FIRE [N
CRUMER TO BE ABSORSED THROUGH THE TORES OF THE
FLANET, PROMISING TO VERY SLOWLY RETURN TQ THE
SURFACE BUT OwLY AFTER LOWG FOSTHUMAN ERAS. TAR
WARNS US THAT THE LIFE WE FIND Ow EARTH TODAY
WILL BURN AS OLD MOVIE REELS USED TO, WEAVING [N
THE ATMOSFHERE THE MEAGER SMOEE OF AN EVAFO=
RATED IMMAKERCE AND OW THE SURFACE OF PLAWET
& LIQUID RIBBON, MEANDERING AND FPASTY.

DESFITE THWIS PEREWNWIAL WARNKING, FOR CEMTURIES wE
HAVE TRIED TO TAME THE BEAST. wE FIND IT AT
THE EDGE OF TWE ABYSS. IT WAS COME wWITH TIDES
AWD ERUPTIONS TO SETTLE, TAMED, AT THE BOR-
PER PETWEEN POTH WORLPS. wLITTRE By LITTLE, wE
FOUND AFFLICATIONS FOR IT. FERMATS, IT Wh$ ITSELF
SHOWING US ALl ITS FOSSIBILITIES, STRENGTHEWING
THE IDEA OF THE ACCIDENT A% THE INEFFABLE VO-
CaBuLARY OF TwE UNIVERSE.

WE TOOE ADVANTAGE OF ITS IMPERMEABILITY.
BABY MOSES, ACCORDING TO ExOQDUS 2:3-NIV,
FLOATED DOWN THE RIVER IN A FAFrREUS BASKET
SEALED wWITH ASPHALT. THE LONG VOFAGES OF EU-
ROPEAN EXTLORATION wOULD HAVE NOT OCCURRED
WITHOUT THE USE OF FINNISH TAR IN SEALING THE
HULLS OF SHITS . wWITHOUT THE MATERIAL'S SUCCESS
In CAULEING, IT IS LIKELY THAT GLOBAL CAFITAL-
ISM wWOuLl wWOT HAD BEEN IMPLEMENTED .
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THIVODOW CALITORNEEUS AND CRNTE DIRGE FEGAT OVIE & MAMMUTHIE
COLMBT CARCATE Iv THI L& BEEA TRE FITE. 1913
DAVITREATOR EQRERET PRUCE WOREALL.

WE LEARNED TO TAKE ADVANTAGE OF ITS COMBUSTI-
BILITY. THIS USE OF IT CAME TO A DRAMATIC AND
HISTORICAL CuLlMAY &5 OwE OF THE LTkELr INGREDIENTS
OF "GREEE FIRE =, & CONCEPTUAL AND STRATEGIC ANTE=
CEDENT TO WATALM . AN EXTRACT OF OIL, SULPWUR, TAR,
WEGETARBLE QNS AWD FERHATFS GuicuIME OR SALTTETER
FORMED A SECRET INCENDIARY MINTURE wITH WHICH THE
BYZANTINE EMFIRE AVOITED FOR SEVERAL CENTURIES THE
CONQUEST OF CONSTANTINGTUE By ISLAM ., THIS FEAR -

SOME WEAPON HWAS DETERMINED, I[N LARGE
FART, TOPAT'S WORLP ORDER.

THE COMGULATING CATACITY IS INDISPENSABLE Iv wHAT
HAS BECOME THE BEST KNCww USE FROM THE PITCH: THE
COMSTRUCTION OF ROADS FROM MESOPOTAMIA TO T™E
FRESEWT . DRY ASTHALT RIVERS Ruw AROUWD THE wORLD .,
IN CuBm, THEY ARE wOT $0 DRy. IN THE SUMMER, whICH
I% FERPETUAL AND BURNING, TWE TAR SEEMS TO B0l In
THE &VEWUES, THE WILIEHT OF CARS AND BUSES SRUEEE-
ZES IT TO ThE EDGES. TWESE TIDES OF TAR CLIMB UF
OVER THE BORDERS OF THE SIDEWALKS AND SwALLOW
THEM EVERY MIDDAY, & MILWIMETER AT & TIME. THE
MELTER ROADS OF THE ISLAND CAREFULLY TRAT ALL THE
ORGANIC AWND ARTIFICIAL DEBRIS wWHICH FLOWS TROM
™HE CITY. SCREwS, COINS, SEEDS, wIRES, FRAGMENTS
THAT BILONWG TO UmkOww MICHANISMS ARE TRAFFED,
SECOWD AFTER SECOWD, Iv THE ASFRALT By AN AUGUST
THAT ENOWS NG MERCY.

I RELATION TO THE ISLAND AND THE USES OF THE TAR,
A WECESSARY PARENTHESIS: IN THE LAST TwWO DECADES,
IT WAS BECOME COMMON TO SEE PITOH THROWN On THE
WALLS OF HOUSES. THIS IS NOT THE wWELL-ENOWN FRO~
€55 OF WATERFROOFING ROOTS AND CRACKED wWhLLS.
I AM REFERRING TO A SORDID USE OF THE TA&R. AN
ACTION THAT ATTEMFTS TO STRANGLE, STIGMATIZE,
AND CURSE TwE WOME AND THE FAMILY IN IT. AT THE
SAME TIME, IT BRINGS FEAR AnD REFULSION TO THE
WEIGHBORS wWHO CAMNOT KEEF THE PUNGENT ODOR FROM
COLONIZING THEIR LUNGS. THE REMMANTS OF THIS AC-
TIOW, THAT wWHICH IS EWGRAVED IN THWE CITY, ARE
PARE STECQEES DRITPING DOWN THE WHITE wALHED
WALLS ., THIS [MAGE STARTLES AND I% GRATHI-
CaLLy DISTURBING . BUT ITS RECURRENCE EwDS UT
PISSOLVING THE STIGMA OF A STAINED AND IN-
SURGENT URPAN LANDSCARE. IT I EVIDINT TWAT THE
OFFRESSIVE uSE OF THE TAR RELIES Ow ITS MACABRE
WATURE, WE CAN DELVE Ow ITS USES IN CIVILIZATION,
BUT In SEMIOTIC TERMS, TWIS DISTURBING MATTER
REMIRDS US INCESSANTLY OF ITS GRIM ORIGINS.

) ._.'.I-..- [
T ATIu BELTEVE THAT I CAN SKIRT TAR wITHOUT GET=
TING SHMEARED. AND THAT [ CAN TOSTRONE LOOKING
INTC INTO TwE FATALITY OF TwE FITEW, I INTEWDED, Iv
GOOD SFIRITS, TO TITWE THE SECOND PART OF THIS TEXT
CAUSALITY, PROSTERITY, FUTURE . THESE ARE SUGGESTIVE,
EWCOURAGING, AND SPECULATIVE wWORDS THAT WEILF U3
TACE OFF IN AN AWALTTICAL FLIGHT THAT SEFARATES US
MATERI&L ITSELF AND ALLOWS VS, INSTEAD, TO EWGAGE
ITS WISTORICAL AwD PRODUVETIVE RELATIOWSHITS . THESE
WORDS WERE PRECTSELY TwE waMES GIVEW By THEIR
OWNERS TO THREE ASFHALT MINES LOCATED OW ThE
ROAD FROM HAVANS TO MATANZAS, THEIR EXTRACTID

FRODUCT Was EXPORTED By BOAT, & CENTURY ARD &
HALF AGO, TO FHILATELHIA, LIVERFOOL, AND LONDOW.

Il aLs0 MENTIOW, TA&KING ADVANTAGE OF THE FACT
THAT I'™ NOW WRITING ABOUT CAFITALISM, EXTORTS,
AND SMIFS, THE BuACK TIDE FROJECT. ITS AN ESSAY-
ISTIC AND DOCUMENTARY WORE BY THE ARTIST ALLAW
SEkUh ABOUT THE SPILL OF THE SINGLE-tmiL TANKER
FRESTIGE O TWE COAST OF GALICIA (100L). THE
PROTECT INCLUDES & FHOTOGRAFHIC RECORD OF THE
GROUT OF VOLUNTEERS THAT HEOWFED CuEAN, OWIR
& FERIOD OF SEVERAL MOWTHS, &ND CENTIMETER BY
CINTIMETER, THE ROCKS, THE BANKS, AND THE OCEAN.
SERULAS PHOTOS DOCUMENT yOuwG TEQTUE COVERED
IN TAR, FORMING & FART OF TwE TIDE, A% IF THE
HATERIAL REFUSED TO pE REMOVED AWD INSTEAD, IN
AN OFFENSIVE REACTION, INVADED THEIR BODIES By
CLIMBING UFT THEIR HANDS AND LEGS,

ASTHALT CANNOT BE CIRCLED. & INDIGENWCOUS GIRL, Wi
DONT ENOW OF wilT nuMAN GROUF, wAS CRUGHT
I THE Lkl L& BRES (LOS ARGELES), MORT THAW WINE
THOUSAND YEARS AGO ., THE rOUNG wOMAN ATTEMFTED
TO CIRCLE ARCUWD THE BUBBLING LAKE TO RESCUE WIR
DOG. THE AWIMAL whS FINALLY FOUWD WEXT TO HER,
SOME OF HER REMAING WIRE SEPARATED=- A& CENTURY
A0 (1914 =FROM TwE ADHESIVE SUBSTANCE BUT
SHE REMAINED BOUND TO IT (FOR WUMAN ETERNITY)
WHEN SHE wWAS NAMED By FALEONTOLOGISTS A%
Lfy BREA wOMAN,

I REFEAT, THERE I5 WO SEWSE IN CIRCUMNAVIGATING
THIS MATERIAL, AFFROACHING IT JUST EWOUGH, TO
FIwb ITS STICKY HWISTORICAL CONWECTIONS WwITH
OTHER BODIES, TO EXTRACT ITS DERIVATIVES FROM
ITS DERIVATIVE NATURE. THE PITCH wANTS TO BE
WITH U5, WANTS TO BE USEFUL. IT EVEN wWANTS TO
PE TYPOGRATHY. IT WANTS US TO WRITE wWITH IT.
NOW IT EVEN FRESENTS ITSELF A% & DECORATIVE,
BEAUTIFUL, GUIET PATTERW THAT SWEAKS THROUGH
THE CRACKS OF OUR FEAR.
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3 .ASPHALT RUNDOWN . e=ss

IT=5 THE TITLE OF A wORE OF LAND ART THAT ROBERT
SMITHSON REALIEED IN ROME In OCTOBER 1969, THE
wORE CONSISTED OF & FOUR OF HOT ASPHALT Ow
A RUGGED HMILL OF RED DIRT. & LARGE DUMF TRUCK
ATFROACHED IN REVERSE THE EDGE OF THE SLOFE AND
RELEASED AuL ITS CONTENTS. TwE PROCESS waAS FHO-
TOGRATHER AND FILMED, GINERATING WORKS FARALLEL
TO ThE SPILL. ITS PURPOSE, AS THAT OF ALL THAT
was ExFOWED FROM IT, was TO SIMULATE ACCELER-
ATE PROCESSES OF ENTROFY AND FUSIOW. THE LIGUID
COOLED wHILE IT TRAVELED LAZILY DOWW THE STEER
SWOFE . THE wORE, wHICH whs UNDERITOOD By MANY
ARQUND IT AS & FICTORIAL GESTURE - CONNECT=
0 TO ACTION PAINTING=, WhS MODULATED By THE
FORCE OF GRAVITY, CwANGES In Tl TEMFERATURES
OF THE COMPOWENTS, THE CLUIMATE OF ROME, AwD
TiE FRICTION BETWIEEN MATERIALS INVOLVED AKD THE
WEIGHT OF THE DUMPED LOAD,

THE SELECTION OF & SLOPE AWD WwOT A FLAT SUR-
FACE FOINTS TO A THEATRICAL DEMAND, MAYBE
SMITHSON JUST WANTED TO STRETCH THE ACTIOW,
FROFPOSING THAT THE TAR "ACT, " ARTICULATING AN
ExFANDED CINEMATIC SEQUENCE. I IMAGINE IT A%
IF IT WERE & OWE FRAME FILM, IN WHICH THE CwLy
ACTION COMES FROM THE ACCELERATED MOLECULES
QF CEuuLOIb vwbER THE PROJECTION LAMF. & TrPE
QF FATAL THEATEE OF THE ELEMENTS .

In CHOOSING THE SLOFE, SMITHION EMFPOWIRED SLOW
MOTION DRAMATICALLY. THE SLOPE IS5 & METATHOR
FOR THE UNSTOFFABLE TERRESTRIAL TRATECTORY. IT
SHOWS U AS LIMITED awh REMOVED Inw FROWT Of
THE COURSING OF TIME AwD wHEN FACING CERTAIN
WARRATIVES ON EARTH, TAEING ADVANTAGE OF TAR'S

GrifcraL Mopiy OF Tel CITY OF mAVANA, BLACE TLAGT,
wWEPNTIRAT, DECIMAEE 18 1901 L8 FM. BT EEWESTO OROZA

CORGULATING GUALITY, THE ARTIST SKETCHED THE Wy=
FOTHESIS OF TWE wORK OF ART THAT, FROZENW IN &
TRANSCENDENTAL MOMENT, FACES UNEQUIVOCALLY ITS
FIwAL DESTRUCTION. WE HAVE HAD THE CHAWCE TO
FROVE THIS HYFOTHESIS wWITH WIS FROJECT SFIRAL
TETTY (41970, THE EARTH TOOE OWVER IT. IT IS 4MiE
WHO OFENS AND ELOSES THE CURTAIN FOR THE wORE:
SHE SWALLOWED THE 1500 FEET LONG SPIRAL OWLY
TO SPEwW IT BACK TO THE SURTACE TwWO DECADES
LATER, ERODED AND PACED TO WNON=HUMAN RHYTHMS .

WINE FEARS AGLOQ I WENT TO WISIT CITy OF WA=
Vawa s OFFICIAL MINTATURE ARCHITECTURAL MOD-
EL. THIS MODEL I35 HOUSED IN & BUNLDING DESIGNED
JUST FOR THIS FUWCTION, IN THE MUNICIPALITY OF
PLATA . DURING THE FIRST MINUTES OF MY WVISIT
Ny ATTENTION whAS HIGHTACKER Br & SMALL DARE
SFOT FLOATING OVER THE OCHRE FRISMS REFRE-
SENTING THE BUILDINGS ERECTED DURING THE RE-
PUBLIC (1903~1989), TwIs OPD ASSEMBLY REP-
LICATED THE 138 BLACK FLAGS THAT WERE FUT UF
In HAVANA'S HALECSY BOARDWALE IN 1004, Iw
THE MODEL, THESE DARE FLAGS ALUDE TO ThE TDEA
OF MOVEMENT, “UNDULATING = IN FERFETUITY. A5
In SHITHSON'S ASPHALT, THIS ASSEMBLY ARTICU=
LATES TwE FPOSSIRILITY OF SLOwW MOTIOW, OF 4
HOVEMENT 50 IMPERCEFTIBLE THAT IT DISMISS vs
A% SPECTATORS TO ITS WARRATIVE. BOTH MOD=
ELs, THE POURS, CAN PE PERCEIVED A% 4 MODEL-
ING OF ENTROFIC FROCESSES. THEY IWUSTRATE &
REALITY ARTICULATED BY MULTITLE SEDIMENTS AND
RHyTHMS FROM whICh wi ARE SENSORIALLY Ex-
CLUDED . [N THE URBAN MODELS, THE ALLEGORY OF
MULTIPLE RHyTHES AND REALITIES IS ACTIVATED, [
Can [HAGINE THOUSANDS OF PACTERIA AND MITE
GROWING BETWEEN THE ACIDS AND ORGANIC FLUITS
OF FIGMENTS, AUMESIVES, AND CARDBOARD FIBERS.
THEY ARE INVISIPLE PEASTS FEEDING Ow THE FLAGs,
DEVOURING EACH OTHER, AND SUCEING THE ENERGY
QF & CITY THEY CAN'T FERCEIVE, ExCEPT AS & FIELD
OF RESOURCES AND REACTING FORCES,

WHILE READING SMITHSOWS WOTES ON ASFHALT Ruw=
boww, I FEEL TEMPTED TO wiE THEM, AT LEAST TO
MULLY THE INTERFRETATION OF whAT I FOUND IN THE
HINIATURE MODEL OF wAVANA, TO COWCLUDE THIS
VISCOUS MISSION ThEw, I QUOTE: "THE SLOW MOVE-
HENT OF THIS BLACK MATTER wIMMING OWER THE EARTH
IS WOT WITHOUT MAEING U5 THIME OF AW ANTI=-MATTER
THAT wOULL ARSORE WHATEVER INTERACTS wiITh IT, Thi
ASPHALT DRIF CHARACTERIZES QUITE COWNVINCINGLY #
MATERIALIZATION OF FORMUESSNESS, OWE CAN ALSO ThHING
OF THlS UMD HASS THAT wii EVENTUALLY DRIES-UT AnD
SOMEHOW STRANGLE THE EARTH !FI,.’CM IT ETC. o

TRANSLATED BY GEAN MORENO



"MEMORY OF WAR "

IS & REVISION TO THE ART PIECE TITLED,
'TOSTWAR MEMORY =, BY THE CUBAN ART=
IST TANWIA BRUGUERA, CREATED INITIALLY
IN THE YEAR 1993, THIS PIECE CONWSIST=
E0 OF THE CREATION OF AN INDEPENDENT
NEWSPATER A9 & WORK OF ART, IN WHICH
THE ARTIST GATHERS THE STATE OF OFIN=-
ION OF THE CUBAN ART SCEWE DUR~-
ING THE MOST CRITICAL YEARS

OF *THE SPECIAL FERIOD ~.

"MEMORY OF wWaR © ATTEARS TWENTY YEARS
LATER AND INTEWNDS TO RE=THINK THIS RE=-
ALITY IN THE SAME TERMS AS BRUGUERA'S
WORK. NOWADAYS, THE FRINTED FRESS AND
THE MEDIA ARE STILL STATE PROTVERTY.
THE CITY IS CURRENTLY IN RUINS, ARTIS-
TIC CENSORSHIF IS STILL FRESENT, AND THE
NUMBER OF EXILES IS INCREMENTING. AN-
OTHER KEY POINT TO MENTION IS THE IM~-
PLEMENTATION OF GOVERNMENTAL REFORMS
SIMILAR TO THOSE DURING THE q05. 50
WHAT HAS CHANGED?

THIS PIECE IS DISTINCT FROM ITS ORIGI-
NAL SOURCE SINCE IT OBSERVES THE PHE~-
NOMENON NOT AS AN IDEQLOGICAL FPOST=
wWAR, BUT AS A POLITICAL WAR THAT IS
MORE ACTIVE THAN PREVIOUSLY REVEALED.
ALTHOUGH THIS PIECE IS CREATED wITH=-
IN THE SAME CONCEFTUAL STRUCTURES OF
TANIA*S WORE, IT IS WEITHER & REMAKE
NOR A CONTINUATION. IT IS A RUPTURE
fFROM ITS ORIGINAL, OR SOMETHING ELSE
ENTIRELY. WE ARE NOT QUITE SURE YET. IT
IS & PROTECT wWITHIN TIME CATABLE OQF
REVEALING MANIFESTED MICROCAPSULES.

MEMORY OF wWAR BETA 1
I5 & DISFLAY BRUSH TYPEFACE INSPIRED BY
PUBLIC ASPHALT HAND FAINTED SIGNS OF
CUBAN DISSIDENTS AND PRO GOVERMENT
OFFICIALS . EACH CHARACTER HWAS BEEN IN-
DIVIDUALLY PAINTED VERTICALLY IN BLACK
INK SIMULATING THE NATURE OF THE STREET
WRITING IT IS BASED UPON. IT FEATURES
UPPER AND LOWER CASE CHARACTERS, NU=
MERALS, AND PUNCTUATION INCLUDING THE
SPANISH ALPHABET GLYPHS. THIS FONT ALSO
INCLUDES SPECIAL GLYHPS WITH SPLATTERS
AND DRIPS TEXTURES. EVENTHOUGH IT$
MADE AS A DISPLAY STYLE , IT IS ALSO
READABLE IN SMALLER FONT SIZES.

HTTP://MEMORY OFWAR .COM/TONTS

N £ 5

HOME OF LISET ZAMORA, CURs . [MAGE FOUWD OWLINE,

ZAMORA'S RAINBOW BRUSH

ZAMORA'S RAINBOW BRUSH CONSISTS OF AN ASTHALT STLATTER PAT-
TERN EXTRACTED FROM AN IMAGE OF THE HOUSE OF LISET ZAMORA,
POLITICAL DISSIDENT IN CUBA . THE BRUSH COMES IN TWO FORMATS:
AN ABR. PHOTOSHOP FILE AND AN ILLUSTRATOR EPS. FILE WITH A
SWATCH AND BRUSH PATTERN. THE FILES ARE COMPATIBLE WITH
BOTH MAC AND WINDOWS. ALSO, TO ENSURE & CRISP RESULT,
THE ABR., PHOTOSHOP BRUSH wWAS MADE IN A HIGH RESOLUTION.

HTTP:/ AEHANCLETATOWER .DEVIANTART .COMS

TABLOID #219

THIS ISSUE, CREATED BY #CHANCLETAPOWER ANA OLEMA (@
ANAOLEMAY AND ANNELYS PM. CASANOVA (BJIRILIBRELA)
WAS PUBLISHED IN CONTJUNCTION WITH THE EXHIBITION CUBAN
AMERICA: AN EMPIRE STATE OF MIND. LEHMAN COLLEGE ART
GALLERY . FEPRUARY 4, 2019 - MAY 14, 2014

CO-CURATED BY YUNEIKYS VILLALONGA AND SUSAN HOELTZEL

(FIRST PRINTING, TANUARY 2011)

TABLOID IS A PROJECT OF GEAN MOREND & ERNESTO OROZA
WWW .THETABLOID .ORG = HTTP://MEMORYOFWAR .COM
HTTPS://WwWW .FACEBOOK .COM/CHANCLETATOWER

ESPECIAL THANKS: BETSY B. GONZALEZ & ARTURO MOSQUERA.

ﬂIL RESERVES **#+#2sssss

ACCORDING TO THE US, DEFARTMENT OF ENER-
GY, CUBA HAD UP TO 532 MIWWION BARRELS IN
OIL RESERVES CHECKED IN 1003, IN 2007, THIS
ESTIMATE DECREASED TO 2159 MILION BARRELS.
IN 2040 FORWARD, IT IS ESTIMATED THAT THE
RESERVES EQUAL TO 199 MILLION BARRELS.

DURING THE YEAR 2009, THE CUBAN GOV =-
ERNMENT ISSUED EXTLORATION LICENSES FOR
17 OF THE 57 MARKED BLOCKS WITHIN THE
SPECIAL ECONOMIC ZONE THAT COVERS AN
AREA OF 112 o060 EML EAST OF THE CUBAN
COASTS. REPSOL, PETRONAS, STATOIL, ONGC,
CNFC, SONANGOL, TPDVSA, AND PETROVIETNAM
FURCHASED LICENSES WORTH A TOTAL OF 100k
MILLION DOLLARS. MANY OF THESE COMPANIES
HAVE HIRED THE SCARABEO=-9 TLATFORM TO
REINFORCE THE EXTLORATION OF OIL WELLS.

THE 17 BLOCKS ARE SITUATED IN THE ZONES
CLOSEST TO THE CUBAN COASTS. (SEE MAF/
f16.9 . NONE OF THESE COMPANIES FOUND OQIL
wELLS WITH THE CAPACITY FOR COMMERCIAL
EXTLOITATION. THEREFORE, IT IS LESS LIKE-
LY THAT THE EXPLORATIONS FROCEED OwN THE
REST OF THE BLOCKES. BESIDES NOT FINDING
A SINGLE WELL WITH COMMERCIAL CATACITY,
THE U5. ADMINISTRATION OF ENERGY TREDICTS
THAT THE PRICE FER BARREL wILL FALL BELOW
100 DOLLARS IN THE UPCOMING YEARS,
HENCE, THE DEEP WATER WELL EXTLORATION

IS NOT ADVISABLE . (1OURCE EIN, TUVENTUD REBELDE .
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FGRESIGHT EERERERS

THE FORESIGHT METHOD ORIGINATED IN JATAN
IN 1970 AND HAS BEEN ATFFLIED IN OTHER
PEVELOTED COUNTRIES. FORESIGHT MEANS VI~
SION, FORECAST, BUT ALSO THE INFLUEWCE OF
UFCOMING EVENTS. THE RESULTS OF THIS FRO -
CEDURE ENABLE US TO BE CONSCIEWCE OF OQUR
WEEDS, AND HAVE AN AWARENESS OF RISKS AND
OFFORTUNITIES. IN THIS wWAY WE BUILD #
BETTER FUTURE. CuBa IS FACING & DEEF CRI-
£I5 DUE TO ERRONEOUS POLITICAL MANEUVERS
WHICH ARE DISCONWNECTED TO RACIONAL
SOCIO ECONOMIC FUNDAMENTALS.
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THESE FOOR DECISIONS COME AT A HIGH
PRICE TO THE CUBAN FEOFLE. THE MAIN OB-
JECTIVE OF THIS BLOG IS TO DEVELOP A DE-
BATE BETWEEN EXTERTS AND FUBLIC OPINIOW.
MOREOVER, THE PURPOSE INVOLVES THE DEFI-
NITION OF OBSTACLES AND RISk THE COUNTRY
Is FACING A5 wWELL THE RECOMMENDATION OF
GOOD POLICIES. ALSO, THIS SPACE AIMS TO
ESTABLISH PRIORITIES AND STRATEGIES FOR
THE LONG TERM DEVELOPMENT . THE FORESIGHT
PROTECT ASPIRES TO BE A TFLATFORM FILLED
wITH PEOTLE IN THE SOCIAL AND ECONOMIC
FIELDS THAT wiISH TO CONTRIBUTE THEIR EXTE-
RIENCES TO BUILD A BETTER FUTURE FOR CuBaA .

MISSION

OUR MISSION IS TO RECOMMEND STRATEGIES
THAT CAN BE APFLIED TO INCREASE ECONOMIC
COMPETITION AND THE DEVELOPMENT OF THE
COUNTRY BY THE EXTERT INPUT INSIDE
AND OUTSIDE OF THE ISLAND.

VISION

QUR VISION IS THE CONTRIBUTION TO THE
SOCIO ECONOMIC DEVELOPMENT IN CUBA BY
PROVIDING ANALYSIS IN THE COUNTRY'S DECI-
SION MAKING, ALSO, WE AIM TO STIMULATE
THE OPTIMIZATION OF THE HUMAN CAFITAL
AND RESOURCESY FOR A SUSTAINABLE
ECONOMIC DEVELOPMENT AND THE RISE
OF LIVING STANDARDS IN THE CUBAN NATION.

ww'w FORESIGHTCUBA .COM
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BORN ON SEPTEMBER 4, 1970 IN LAS VILAS, SARA MARTHA FONSECA QUEVEDO IS A PEACEFUL ACTIVIST FOR
HUMAN RIGHTS IN CUBA . SHE JOINED THE OFPPOSITION AGAINST THE CASTRO REGIME IN THE ISLAND IN 2004. SHE IS THE
EXECUTIVE SECRETARY OF THE CUBAN PRO-HUMAN RIGHTS PARTY AFFILIATE OF THE SAKHAROVY FOUNDATION, MEMBER OF THE
FEMINIST MOVEMENT OF CIVIL HUMAN RIGHTS ROSA PARKS, A& MEMBER OF THE CUBA TRANSITION AGENDA C(AFAS FRIHO,
AND SPOKESPERSON FOR THE ORLANDO ZAPATA TAMAYO WATIONAL CIVIC RESISTANCE AND CIVIL DISOBEDIENCE FRONT . SHE
IS ALSO PART OF THE SUPPORT OF LADIES IN WHITE. SARA MARTHA IS MARRIED TO JULIO IGNACIO LESN PEREZ, ALSO A
GOVERNMENT OFPONENT AND HAS TWO SONS. SARA AND HER FAMILY CURRENTLY RESIDE IN WEW JTERSEY SINCE THE BEGINNING
OF TaNUARY. HER BRAVERY AND THE SIGNS SHE HAS WRITTEN IN HER HOME HAVE BEEN AN INSPIRATION IN THE MAKING OF
THE FONT MEMORY OF WAR BETA 1.

(SOURCE: SARA'S TACIROOE FAGL

e e e

CRMS, FOR SOCTAL CATHARSTS, THAT CLANDESTINE AND
ARDLY EPIC CIMARREONA&TE THAT If DAY=TO=DAY
JTE IN CUuBA .

OEES, STREET CRIES. SLANS, WESLOGISME, THE SUBTER =
AREAN LAYERS OF THE LANGUAGE OF THE ISLANKD HAWE
WWATS RELIED On THESE TYPES OF TIBES A% A DEFENSE
(ECHANKISM, JUST LIKE In KURT WOWNEGUTS DEFINETIONW
W HOMOR: AN ALMOST THYSIOLOGICAL RESPONSE TO
EAR =7, CupaN LITERATURE HAS INCORFPORATED THIS
(ATERI&L INTO ITS HIGH=BROwW CORTUS (THE NOW
LASSIC VIRGILIO TINERA OF SaMUEL FEITA0, OR MORE
ECINTLY THE POET CARLOS AUGUATO ALFONSON =
JTIMIZING POPMAR LANGUAGE wITH ALL ITS CUNKING
Wl DISCURSIVE CAPABILITIES.

N HIS INDAGRCTSN AL Cl‘ﬂil'l.'ﬂ". TORGE MaRACH COW-
URES THE EVERFD&Y “CUBAN OF THE STEEETS =, NOT FOR
HE FURFOSES OF COINING & DEFINITIVE TEEM TO STICK
N THE GLOSLARY OF "HIGH CULTURE =, BUT RATHER TO
RODUCE OuT CLOGICAL, EFFICTENT kW OwiLEDSE FROM THE
MRy TIRRITORY OF FPRODUCTION. COWSIDIRING THIS,
WY APFREOXNIMATION TO THIS PROSCRIBED LaMGUAGE
fusT WOT BE FRECEDED By THE TyPl OF THEORETICHL
EASONING THAT BELONGS TO THE FIELD OF LINGUISTICS
W OITS SEMIOTIC INCLAVES, BUT RATHIE 87 THE FRAG=
{ATICS THAT GIVE ORIGIN TO THEM. “CONTINGENCY
ITERATURE =, OWE THAT ATPPEALS TO URGENCY AND Ffi=
ALITY A% EWCLAVES OF SURVIVAL, I THE TERM THAT
WOULh BEST DESCRIBE THEST FRACTICIE.

EFINING THE ESSENCE OF THIS ZOWE, EXOLENOUS TO
(CADEMICS, BUT ALSO TO THE SOCTAL CONVINTIONS
o LANGUAGE BURIED IN MUTTERINGS, ENTAILS AN
MUERSTANDING THAT OQFICI&L THINGS ARE WOT wWHAT
EGULATE THESE WARERATIVES. wi ARE DEALING wWITH
WSWERS OR EFFECTIVE SOWTIONS TO CONCRENE FROB~
EMS, wHOSE EXPRESSIVE AND SYNTHWETIC RESOURCES ARE
OWATANTLY BEING USEDR A3 TOOLS FOR COMBAT .

H&Y CARNE DE WIO ¥ LECHE DF WIETO = (CHOLDREENS
{EAT AND SENTOR'S MILE FOR SALEy, READS & SIGN BE-
IND THE COUNTEE OF THE BODEGE &T LNEA AND 9 IN
HE WAVANA NEIGHBORHOOD OF THE WEDADO (CIRCA
998y, IT IMPLIES THE UNSTATER-FOR ™ LOVE OF
AEHTIN-THAT MIAT wWAS FORE SALE TO CHILDREIN UNDER
| ANR MIE TO SENIORS OVERE &0. THE REDUCTION OF
TaPE PRODUCTS IS EMULATED In ThE RELUCTION OF
HE LEMGUAGE . POSTERS O THE STREET, SIGNS In STATE
STABLISHMENTS ARE, [ROWICA&LLY, & FUBLIC DEFIANCE,
WEN I THE “COMEFORT ZOWE - OF & BUTCHER .
OLITICAL TOSTERS, MADE wITH THE FOOREST RESOQURE =
% AT HAND, RESFOWD TO THIS LOGIC ., EVENTUALITY IS
HETR FLATFORM AND “RESOLVE © 14 & VERB ThAT COw-
TITUTES & wWOREING METHODOLOGY THAT PERMEATES
HE CULTURAL AND SOCIAL FRACTICES OF THE ISuAND.
HE TRECARIOUSNESS OF wORDS, THAT IS, THEIR SyN=
HESIS, IS WOT THE PRECARIOUSWESS OF LANGUAGE. IT
¢ PRIMORDIAL, BECAUSE IT IS & FIRST RESPOWSE, BE=
BUSE IT ISPAUTES & RITUAL ANDAOR A& MORAL CLEANS=
NG, JUST UEE FOR THE CAVEMAN PAINTING & BISON
REPRESENTS = THE IDES& OF EATING IT, THE PERSON wHO
VEITES "FREEDOM FOR Cuss - I5 STAGING THEIE DESIRE.
HIS COWTINGENCY WITERATURE ExIES MISERT A5 A
TIGMA, BECAUSE ITS MEAGERNESS IS WOT & DECREE,
OT HETHODOLOGICAL, WOT CREATIVE, THE wECESSITY
W SPEAEING-THAT I% ALSO THE WECESSITY OF ART-IS
T ITS CORE. THESE POSTERS ExCEL AT EVADING META -
HOR &% & LINGUISTIC TREAT, RADICALIZING LANGUAGE
WD EXTRACTING IT FROM Tef OFFICIAL RHMETORICAL
(PRREATUS, ITS HUMOR TAKES THE FORM OF & GRI-
RCE. FOR ITS STAGING, ANy MEDIUM In THE TUBLIC
FHERE FULFILLE ITY ABSENCE OF TPRE=REGUISITES. THE
4R, MEANWHILE, (LITERALLYY DOES TwE DIRTY woRE,

W,

MHAT SOLEMNITY IS LOVE.

DEMITRIO DIKIT

W BRUTHORITA&RIAN, INvISIBLE WOICE FERSISTS IN
NNOUNCTNG THE wWORDPE THAT IT ERASES FROM THE
ICTIONARY . IT If SEIEING, BY ANNMLING THEM, TO
ISATPTEAR THAT wHICH THEY wAME. THE SAME THING
WCURS IN JEAN LW GODARD'S ALPHAVILLE (4966,
IFE DMITATES ART, FEWCING IN ™E wOX PORML. IN
WEA, wWHIN THEy C[EASED ISuawb = THEr TUBRKED uUs
NTO CASTAWAYL, wHEN THEY ERASED *COUNTREY * THEY
{ADE US FORLIGWERS, wWEN THEY ERASED “LAND = TwEY
ORCED U8 TO RESIST VIRTUALLY-BUT wHEN THEY ERASED
METAFHOR = THEY FUT & MOLOTOV COCETAIL In OUR
ANDS, THE Owly TOETRY POSSIBLE IN TIMES OF waARK.
HE SUFFRESSION OF ONE LANGUAGE FORCES THE USE OF
WOTHER . MUTILATION FORCES vs TO WEITE IN BLOOD .
CARCITr FORCES U4 TO TuRy TO ThE STAIN. [VEW
FUARDE GARCA DEGADDS BLOOD, wHiy HE wWROTE
FIDEL *;, ENDORSED THAT PARADIGH OF InSUBORDINA -
IOW, wWHAT HATPENS TO IMMERIATE MEMORY IS IT
IWATRED By & FOWER THAT EXCEEDS TwE POLITI=
AL, OVERTLOWING INTO THE MINUTIAE OF REALITY,

'ONTROWING THE FEOTLE, DEFINING THEIR SYSTEM OF

TLUEST DOES IT REPRESENT POWER ITSELF, ITS OTERA -

TiCws, ITS FURDSDICTION, whiRE IT 15 AFPLED, ITS
STRATEGIES? GIVEW ThHE CIRCUMATANCES, 4 CLINGING
TO IMAGES, wWORDS, GESTURES, METATHORS, I% ALL THIS
THE SAME A% SPEAKING OF RISISTAMCE?

WO, THEY CAN KEEF ALl THOSE. wiITH SMEMORIA DE LA
GUEREA MORE I4 HAFPENING ThAW THE FOUNDING OF
A TrrOGRATHY OR & STSTEM OF DISTRIBUTIOW OF
INFORMATION TO T THE STORY OF CUBd, TO TEW
CUR STORY, TO ARTICULATE & LANGUAGE THAT DOESNT
BILOWG TO THEM . WRE TALEING ABOUT & BLACK THU-
WAMI, & TIGE OF TAR POWUTING THE ISLAWD.

Iy THE MEMORY OF THIS wWAR, THE DIRTY, THE UNSEEMLY,
THE CRUDE, AND THE DESPICABLE wILL WEVER BE OTHER
THAN JUAT THAT: THE DIRTY, THE UWSEEMLY, THE CREUDE
AWD TwE DESPICABLE. TO 6O IN DEFTH INTO & SPSTEM
OF WaLES THAT LEGITIMIZES OR [VEN CAUSES THESE
QUALITIES, THAT TURNS THEM INTO DRISCURSIVE AND
RHETORICAL MATERLAL, wOUWD BE TO FENCE IN WATURE,

WII.

PIAZZA CAVOUR,
WHAT'S MY LIFE FOR?
MORRISEY:

YOU HAVE KILLED ME

Iy Tl MEDEMS DOCUMINTARY L& PELOTA VASCH,
L4 PIEL SOCBRE LA FIEDEA (100X, OWE OF WIS INTER-
WIEW SUBTECTS, TOM HARA SATRUSTEGD (EThOGRA -
FHER, ANTHROPOLOGIST AND SCHOLAR OF THE BAIGUE
LANGUAGEDY STATES: -IF THE GERMANS wOULD HAVE hAD
BASQUE, HISTORY wOULD HAWE BEEN DIFFERENT -. BE-
FOND THE WATIOWALISH [MEERENT I THE DECLARATION,
SATRUATEGL REFERS TO TwE POSSEISION OF A UNIGUE
WALUE: THE LAST ABORIGINAL LANGUAGE IN EUROFE,
HAD THE GERMANS H&D THIS, THEY wOULD LIKELY HAVE
REGISTERED EVEW MORE DEATHS, 50 SICURT In THEIR
ICEAS ABROUT THEIR TURITY. & RACE HAY GIVEN THEIR
LITE TO SUSTAIN & LANGUAGE, pasqul, LIkE PETROLEUM,
I% & FOSSIL THAT COMBUATY AT HIGH TEMPERATURES.

WO O EWOWS THE PAST THAT AWAILTS THEM . THAT IS
INFALLIEBLE . EVEN FOR SOMECWE A% IMMORTAL A% PA-
SOUNI. WE READ, POSTHUMOUSLY, IN PETROLIOY, THAT
wWHEN OWE I% CERTAIN OF THE FUTILITY OF EVERYTHING,
wHEN EVERYTHING [5 COWGUERED, SOMETHING SPECIAL
SURFACES, YOUR EvEs SPARK AND IT % STIW POSSIBLE
TG TEACH SOMITHING TQ THE REST OF us. HE RAN
THE RI%E THAT HI® LOCIDITY AND HI4 CONTROVERSIAL
STAWCES OW ALL FROWNTS-WHETHER RELIGIOUS, ARTISTIC
CR POLITICAL-wOULD LEWD EFFICACY TO HIY GARE.
EFEICACY AND DANGER. TWE ROCK OIL STARBED WIM Ow
A DESERTED BEACH I OSTIA .

WHETHER [T BE THAT OF & RACE OR OF & Maw, LITE
AND DEATH ARE NEVER STATISTICS. IW CUBA, THAT IS
FRECISELY ToE COWNOTATIONW THAT THE INTERNAL OF-
FOLITION HAS FOR THOSE IN POWER. THEIR HOUWSES
ARE COVERED In TaR, ThE PETROWEUM OF THE FOOR.
THE 4TAINS, DRIPPING DOWW THEIR whaLls, ARE wow
A GREAT ARSTRACTION. CRYFTOGRAMS A5 OBIOLETE
&% THEY ARE PERMANINT . STIGMAS WITHOUT wWHICH
HISTORY CANWOT BE REVERSED, AWD TO wWHICH THEY
RISFOND [MPHATICALLY SN0 CYNICALLY LIKE BuUkCwer:

AND I CAN
STILL WRITE A POEM
(SOMETIMES)
DON'T FORGET THAT, AND
EVEN IF THEY DON'T PAY OFF

IT*S BETTER THAN WAITING
FOR BLOOD AND OIL *

THE IWSILT UTTERED IN A LANGUAGE THAT THEF DEwr
ExIsTS, wRITES ThE BOEM . BUT ThE dLdw STILL HURTY,
S0 THEY HAND OWER THEIR qUOTA OF LITE OR PERSOWAL
HIETORY, 40 THAT OTHERS MAY WRITE PROLOGUES,
THESE LOw =INTEWSITY FOSSIS. SO THAT THEY MIGHT
Tl THEIR FIRST STEPS IN TE ART OF DISSENT .BECAUSE
ALTEMATING DISCOURSES CANT COMCEDVE OF THE FACT
THAT THIRE ARE LANDSCATES THAT ARE WOT whAT wE
ARENT EITHER .

WILI.

IF YOU MESS WITH ME,
POW POW

(BY CHANCLETA FOWER

THE ONOMATOFPOEDIS IS LIKE & RINGING IN THE EAR. My
GRANDMOTHERS CHARCLETA I5 HER FRE-SOCEATIC BODY
STRETCHED OUT Ow HER BED, PEVOURER By CANCER. My
STEF=MOTHERS I%2 & ROUTINE OF IMPRISOWMINTS AND
ExDE. My MOTHER=S IS DOING 3609 In PURSUIT OF
ME FOR wOT ACCIPTING THAT & WOUSE 1% Twl wORLD |
BASRUE AND FOWERTUL, THEY ABANDOWED HISTORY FOR
THE COWNFINES OF AN ISLANDS TERIMETERS, THEY ARAN=
DOWED OWE LaNGURGE TO THEN WOT SFEAR &Ny AT ALL.
wOMEN ENDURE THE DAILY wWAE THEY ARE THE OIS EE=
SPOWSTOLE FOR HOLDING TOGETHER FAMILIES AND SUN=
bATS, IN CUBAR THE WEIGHT HELD BY ORGANIZATIONS
LIKE THE DAMAS 0E PLANCO (LADIES IN wHITE UPROOTS
Thil IDE& THAT THEy &RE JUST ~COMPENIONS = In Thl
POLITICAL PROCESS. THEF ARENT CHOEUS ACTORS,
THE BRUISES Ow THEIR BODY wOULDNT LET THEM LIE.
THAT BEUISE ISW'T PAINT, THERE I% WO TRANSCENDENCE,
WO FHETORIC, WO TOEyO=Miw rORk=FARIS TOUR, WO
CHECKS TO CASH, WO CURATING, WO ART THAT
Ciyw H&KWDLE IT .

Ann OLEMA AND ANWELYS TM. SHARE & COUNTEY, AN
ExILE anD & GMATL ACCOUNT . THEIR BICGRATHITS ARE
wWOVEN TOGETHER By THEIR LOVE OF THE FIRST OF THE
THREE . THE OTHERS TOLERATE THE WEIGHT OF GOING
AROUNT DrexiNG OUT CHANCLETAZOS, OF TEACHING
LESSONS WITH HUBMOR AND WITH FAIN . THEY DOW'T CARE
ABOUT ART, THAT-S wHY THEY MAKE ART. THEY &RE
THOSE wWOMEN IN THE MOLECULAR FaMILY rOu CHOOSE
IN YOUR COUNTEY OF THE MIND . SWEET AND TENACIOUS,
TOUGEH AND wISE, WaEDLINERS FILLED w/'ITH SOLTDARITY .
THEY ESBODRY I THEIR ACTIONS &ND THEIR wORDMS &
BROxEy, VULWERABLE CUBA, AND TWEN, AT WIGHT, THEY
piE THEIR HAIR, PAINT THEIR W&IS, PUT OwW RED LIT=
STICE, DRINE RUM &ED DARCE,

THEY w'OWT EEEF CaLM, CUBAS FREEDOM KEEPS THEM
UT &T WIGHT . wiE ALl EwOw THAT ThE wOMEM OF ThE
FAMILY DONT A% FOR PIRMISSION, THE REALLY CHEECY
OwWES . IT QU MESS wITH THEM, THEr1L THROW TAR AT
Fou, If rOuU MEYS WITH THEM THEYLL SCRATCH 7TOUR
FAINT.TOB, IF rOuU MESS wWITH TEM THErLL EICk yOUR
A5S, TF vOU MESS WITH THEM THEY'LL SM&CE yOU UFSIDE
THE HEAD, IF yOU MESS wITH THEM THEYLL TAKE TwAT
DEAMA TO THE STREETS, If yOU MESS wWITH THEM, If
FOu HESS WITH THEM .

IF rOu MESS wWITH THEM THEyLl REALWY MESS FOQU UF

CLARA ASTIASARAN &5 @F @
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