


THIRTEEN WAYS TO LOOK AT A SALVAGE YARD

Gean Moreno/ Ernesto Oroza When the blackbird flew out of sight,

It marked the edge
Of one of many circles.
--Wallace Stevens

1. than natural ones, it opens up vistas on the more “refined” urban tex-
If the prOdUCtion Of form can be understood as a denSiﬁcation and tures that shore up against |tS bent and rusting Chain_link fence_
consolidation of a pattern to such a degree that it separates from

a less-refined ground, then what we may 5.

have here is something like form-produc- 7} A e " The salvage yard simply gathers the materi-
tion in reverse: a devolving or stagnating : e ay St IR als that the city disposes. But not its waste.
f0fm that is separatgd from a more finely- NE ‘, -{' 3 a’ﬁ,"f_g», & This isn’t a dump. It's artifacts that mark
articulated and active ground. In other = Yego a sudden shift in fashion or technology or

code enforcement, or an error in produc-
tion--what hyperactive technological deve-
lopment leaves in its wake. It's residue that
hasn’t been transfigured into rubbish; indi-
ces of sharp turns in industrial production
routines, brusque changes in the tides of
fashion and technology. Social driftwood.

words, the city grows increasingly complex Y gy Miﬁ "
with the systems it generates and the flows 1 = .

it sustains, while the salvage yard, like a A l

dying appendage or atrophied limb, grows —
increasing less differentiated. Dilution of
details, functions. It slows down. It moves
at a different velocity than the things that
circulate around it. Within its space, it’s al-
most as if urban flows are reduced to stop-
animation versions of themselves.

6.

Hardened and sluggish, nearly comatose
as a structure, perhaps, but the salvage
yard isn’t a completely broken down ma-
chine. These notes are, in fact, an effort to
understand what it can still do with some
efficacy. We found it pregnant with the urge
to hoist on those who engage it this man-
date: to look at the salvage yard as a way to
get a different kind of glimpse on the urban
spaces beyond it. A relay point where thin-
king can be intensified, the salvage yard is
where urban flows have been reduced, as
proposed already, to something like stop-
animation. A different look on them opens
up as a consequence. The salvage yard is
a discontinuity that casts in sharp relief the
contour of all that moves about it.

2.

The salvage yard’s connection to the ur-
ban space that surrounds it seems, at
first glance, a one-way street. All vectors
lead from the city to the salvage yard. The
ones that should circulate material in the
opposite direction always seem clogged.
Everything in the salvage yard is for sale,
but so little ever seems to go out. All inlets,
no outlets. But what the mirage of unidirec-
tionality actually marks is an asymmetry of
velocities. The rates at which things enter
and leave the site register at opposite ends
of the speedometer. In the salvage yard,
things mostly pile up, settle into strata. That
seems the extent of their routine--a kind of

synchronized shutting-down. But of course nothing ever stops com- 7.
pletely; the rate of flow is just different. Things do eventually go out, Unable to unload at a successful speed the products it accumulates,
in one form or another. The salvage yard only seems stagnant in rela- the salvage yard would also have trouble boasting of internal circu-
tion to the higher speeds at which the city around it moves. lation. There seem to be very few active vectors through which the
gathered materials can move within the space itself in order to be re-
3. purposed or exploited in some way. No metabolic dynamic seems to
Minimal observation is enough to figure out that as a retail space exists within its walls. Sometimes a TV will be on for the attendants,
the salvage yard is a failure. Factory outlet shops, street vendors, a fan spinning if summer has rolled in, but little else moves here.

cut-rate stores that stock overflows of The stack of cinderblocks in the back will
production and the proliferating 99-cents > - never be part of the walls of an office;
stores leave it in the dust. Even the am- the dust_coated Speakers will never be
bulating ice-cream truck seems much dragged out to the Curb and be made to
more attuned to the way the city func- blast slinky Caribbean music to “hook” the
tions, to the methods through which to passerby. A logic for an incorporation of
prOdUCtively fUnCtion in relation to |t, ta- th|s sort doesn’t seem to be there_ Once
king into account school hours, vacation in the salvage yard, things meet stillness.
days, weather patterns, gas prices, etc. They find their place and settle in the vi-
One can almost be categorical about the cinity of similar specimens until they fuse
Salvage yard as an absolute failure as a into a momentary top_most |ayer of Scab
retail space, but for the customers who that in time will be covered by new strata.
continue to straggle in sporadically but But, again, one has to tread carefully and
steadily to pick up something or other. refuse one’s conclusions any absolute
character, as there is a kind of recupera-
tion at work in the salvage yard. It just
happens exclusively in the proximity of
the people who work there. The atten-
dants create small islands of functionality
amid all the stalled layers of materials.
The turned-on TV, the spinning fan, the
sofa dragged in front of the TV, the old re-
ceiver and speakers plugged in to replace
the TV’s faltering audio, the Formica caf-
eteria booth used as dinning table--they
form a functional assemblage, almost a
stand-in for a habitat. They orchestrate a
tiny reactivated space, buzzing and blin-
king, like an infected patch, frenzied with
contained bacterial activity, within the
larger scabbed landscaped of piled-on
urban remnants.

4.

The basic operation of the salvage yard:
the collection of scattered urban and in-
dustrial remnants. It puts these collec-
ted remnants through a homogenizing
process of “scabbing”--crusty layers of
excretions caked over crusty layers of
excretions. One can’t even claim that it
approximates some version of Bataillean
formlessness, because it's a hardened
space, a container of stalled dynamics. It
apes a geological economy of sedimen-
tation without consolidating immense
spans of time or indexing the natural
forces that acted upon a terrain. But in
its nearly-sedimented state, as a kind of
massive scab, indexing certain contem-
porary historical and social forces rather




Appaiq

4 Y. i ,

RO R

N B
i JH-'-"-":-:.?

% u
: A
L |




00 -

H°AJ0121A S,WEe3] JNOA 31e1Q3|22 01 03 ||IM NOA auaym
umojumop alenbs ulew ayj ul suoljiaed ayy jo ped 4O “wnipels ayj
01 noA say e} 1eyl snq ay3 Joj 31em noA asaym dois ayj jo ued aq ||im Aay)
10 "swes} ||eqaseq 9y} 43}3ys 1y} sno3np ay3 JO sUwWN|od ay] se pasn
guiaq aie Aayi 1eyl puy || oM ‘paliojdxa Ajainise si yaels 0} Ayoeded Jiay)
se Jawuwns 1xau Agq puy ‘wajisAs Jayoes|q ainua ue jo Jed ag mollow
-01||IM S3ssauIsn( ||ews Jo Jaquwnu Aue ul Juawa3uelle Sugeas pasinoid
-w| ue jo Jed wuoy Aepoj Jeyl s393anq ay] "d|npow uoLonJisuod e gulaq
0} |00} aALeI023p B Sulaq WoJy 08 [|IMm 1232ng 3yl ‘Suppou suoAue 1no
-Y}M puy ‘ainseua 3sii pooysoqysiau ay3 Jo s}wi| 3Y3 jey3 Jej os peaids
saoeJ} s |aun Suinow dasy “19941s 3Y3 SSOUD ‘apedey s,Joqysiau ay) o)
Jano dwin[ ‘s|lem quiid o3 ‘Ajjearjian aaow 03 uidaqg Aep auo ued “j|emapis
ay1 Jo aue|d |ejuOZII0Y Y] 0} PaJIOOW JUSWOW 3Y] 1 ‘|00] SALEI0ISp SE
122nqg ay] ‘sassadodd usdisap mau o3 30alqo ayy suado ‘uiny ul ‘Yymous
sIy} pue ‘smoJ3 sasn s}l Jo asues ay} |pun YLp 13[qo ay3 axew sains
-saJd [euolien)is mau pue saauelswnaul uiduey) ('919|0sqo spasu pue
S9SN UIBDI J3pual Ued 13)Jew 9y} uo spnpoid mau pue syiys Jlwou
-029 ‘saiSojouyoal mau ‘Alesjuod ayj uo UQ) 1l 0} pappe aq ued ,saxe
-asn,, Map 'saleinw ‘0o} ‘suonlouny 1o p|ay s,399[qo ue swuoy 1ey) uial
-1ed aJlow 3y} 1ey3 snolaqo s, ‘Maul Ajjeas Asana si Suiylou asuls puy
‘legualod ul sAem|e Jo [ead--123[qo aJjow
Se sn S1sa491ul 1By} (219 ‘sanjeA JO 195 B ‘Spaau JO UOLe||91su0d e ‘pooy
-10qys8iau ay3 ‘A32 ayl) p|au aAnoe ue yum sunoesaqul ‘Adiaua pue uoy
-ewiojul palsols se ‘1aanq ays s,3| ‘patojdwa 30alqo ayy jo saduel |euon
-ounj oyl sasiejua ‘swn swes
2y} je ‘qeyy asuodsau e {uasn
9y} wou} asuodsal e smoje
19ong ay} ul paddeusy ABiaua
pue uonew.Jojul ayl uo paseq
]0B UEB pUB SpPUBWIpP |BN}X3}
-UoJ JO uolI3sSIaUl 3Y1 :ples
18maq 10 ‘13[qo ayy ,s||ams,,
asuodsals  slyy Moy puy

o Appa.4

[£ 36bd uo sanuyuoa] ‘A}11S5929U JO SBUOZ "S324N0SIJ JO MO|J Y] Ul HIE|
1o uolssaidwod Jo sjuswow 03} paL usayo ale sasn jo uado Fupoeud
SIY3 911AUl 3BY] S92UBISWNIIID 3y ‘way] 0} pausisse a3uel |euonouny
ayj} adJejua pue ‘sanljenualod juale| azijeniyoe ‘saidiaua paddesy jo
$9149s B asea|aJ s1o3[go ‘syuswuouiaua 3uidueys ysnoayiy Suimol4

‘puewap asay} jeyj sasuodsau pasinoiduwi
3y pue spaau alelpawuwi Ag pasus||eys AjIsea 1ng ‘aAINPIsS USAD
pue ‘a|qeluapun ‘ssiaaud :|esauag ul s|eapl 31| 84 SASN |BBP| "SIIUEIS
-wnoJd Suidueyd jo pldom ueipnonb e ul uogouny pue ysnoayy anow
0] ‘||e 1ok ‘pauwapuod ale Aay) ‘uonenba ayj jo yied 1aAsu aiam
1By} SIX21U02 21Wou0330120s pue ajydesdoad ul apas Aayy ‘o) pa
-puajul 3,uasam Aayj spaau Ajspes 0} s|ooy awodaq Aayj ‘ul pauidew
usaq Janau aAey Aayl saoe|d ojul Yup uayo s3a3fgO 'SaAjdsSWaY]
Spuy sjoejlde Yyalym ul S82UBISWNIIID [ENJIE 3Y] ueyl adeds |euonoy
e alow ajeusisap 01 1els 199[qo ay1 Jo 3)l| 3yl Ul ‘suonipuod snoua
-8owoy pue pajjosyuod asayl ing ‘uoneziwpdo ol Ayjiqixaly 8uidy
-140es ‘pasnoaoy udisap ayly daay 03 Auessasau aq Aew uondiaswnoul
SIy| ‘suopouny s}l sadedy jeyl wesselp syl punode suidiew Auin|q ayz
01 pade|dsip ale joejijle 9y} 01 3|Ce|IBABR S1X3)}U0d pue sanl|iqissod
184310 3y3 ||e }I SE S,}] "dWayds pazi|eapl s,Jaudisep ay3 ul paywi| pue
luelieAul aJe uopauny o1 pasoddns sI 31 ydlym ul suolipuod |euone
-n}is ay] ‘passaidal s1 10 104 pajuUN0IdEUN S208 ‘IjnWLys mau o} puods
-4 01 Ajljige s, ‘walsAs snoAsau s3Il Bulylawos ‘udisap syl jo
juswouw ayj je pauldewl ‘Ajljeuonouny s,30alqo ue jo aguel ayjy u|

*1oejl14E 3Y) Ul papodus
uopewJojul mau se sasn pajdadxaun guiddesy Ajjuelsul ‘pasapisuod
usaqg j,upey eyl Aem e ul ,puaq, A|jeuonauny o} 3a[qo ay3 saysnd
9240} |[RUOLENS B YdIYM Ul Juswow ay] je a8iawa Aew sasn mau
1ey1 Ing ‘sasiawa uonouny jo AdeujWwialapul UB JeY] 10U S,}] ‘uolanNp
-oud pue usisap jo sassasoud ay) Surinp ‘ajqeuidewiun sdeytad atam
1ey] ‘paiapisuodun paulewal 1By} uledls pue ssaJiis Jo sjulod yiim 1oe
-J93ul 0} punoq ‘aue|d a|gea|jew se ‘uoenba uado se ‘aoeds onse|d
se jsedas a3ued |euonouny s,399[qo ue yum ‘uayl ‘Suljeap aie app
‘uiaped ailow e se spjojun suopauny ,pasinoiduwi,
pue sash ,2jewniss|, Jo p|ay siyl jo weuadelp y "saxe paudijesiw se
pajuasaidal aq ued ("232 ‘|oo] Sunesodap ‘Uajue|d ‘Suyeas |euoisinoid
‘83| @|qe} se) sasn pasiaosdwil sl 2180] awes Alaa siyy Suisn uayl ‘pjay
pappli8 e se pawwesge|p aq ued suonouny jo agduel s,323lgo ue J

MOIRE OBIJECTS

Gean Moreno, Ernesto Oroza

Climbing the sloping streets that lead away from the historical core
of Santo Domingo, one notices that the tiled floors of the houses
overflow onto the sidewalk all the way to the street. The house
dwellers’ cleverness also overflows in this process. It’s a furtive way
to lay claim a little more space for the family; to remove space from
the abstract realm of the public or the social and pull it into the con-
crete and unambiguous one of the home. It attempts to privatize
space that supposedly belongs to everyone.

In front of one of the houses we came upon, it wasn’t tiles that
were making this claim. It was series of rings that had been stamped
with a bucket on wet concrete--a homemade pattern connecting
sidewalk to house with an even more austere and lucid economy
than that of the tiles. A run-of-the-mill bucket was used as a tool for
decorating and demarcating. The gesture gives expression to a latent
potential in the bucket that was surely unthinkable during its design
and production. Who knew that the energies consolidated in it could
be release to also do this? And was this the beginning of a prolific
display of new or potential uses?

A bucket used in this way--with its sentence to serve exclusively as
a container, as a facilitator of movement and storage, momentarily
suspended--is part of a transaction that drives the object off the
functional course assigned to it from the moment it was conceived
on a computer screen to the moment it arrived at the point of retail.
Moments of strain and concrete contextual opportunities may divert
the energies consolidated during the production of the artifact
toward unexpected forms and tasks. The object is “derailed”: it does
things it wasn’t intended for. Its utilitarian range swells, dilates, suf-
fers irrevocable and irreversible enlargements.

As ingrained as its functions may have been in the mind of all who
worked to shape and build this artifact, these ideal uses only par-
tially define the object. Another way to say this: the object’s domi-
nant functions, which organize its entire production and distribution,
never reduce completely its range of potentialities, allocated unin-
tentionally and perhaps only obvious, visible and available at the
right moment. The uses the “to-come” manifest themselves only in
those concrete situations and at that precise moment in which the
individual will places new demands on the artifact. [continues on page 6]
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8.

The salvage yard lacks the kind of “intelligence” that the city de-
mands--a willingness to overcome inertness and plug into the flows of
exchange. It stratifies, instead. It seems set aside from the swathe of
urban activities, excluded from the routes of circulations. It is, in this
way, that the salvage yard becomes a kind of sub- or parenthetical-
terrain, something that sinks below or is pushed to the edge of the
city. It is, of course, not physically beneath or always on some literal
periphery of the metropolitan spread. It’s internal rules of accumula-
tion adjust to what the city releases. The city is the ecology it parasiti-
cally feeds on. This economy of dependence determines the salvage

yard typology.

9.

The sheer number of repeated objects in the
salvage yard is enough to make them take
on new qualities--or shed old ones. Innume-
rable windows pressed against the wall, hun-
dreds of toilets set out in the back and hun-
dreds of unconnected lamps hanging from
the rafters, dozens of doors and just as many
stoves, stacks of televisions, bins filled with
vinyl records, drums overflowing with marble
tiles. The massive accumulation of indivi-
dual artifacts drains each of them of certain
social and cultural values; it anonymizes or
de-differentiates them in a material way. It's
almost as if the imprint of the industrial pro-
cess that produced them could be washed
out or relegated to an insignificant secondary
level. It releases information from the form,
disarticulates the encoded range of tasks it
was programmed for. The abandoned vitrine,
among a dozen identical versions of itself,
hardly seems the optimal display structure
it must have once been under a department
store’s even and inviting lighting and a toilet
is no longer the same as the indispensable
toilet we sit on. The fact that the latter is kept
outside, unprotected from the elements--that
is, reduced to a piece of impermeable por-
celain that won'’t suffer outdoors--makes the
toilet feel like raw material. Cultural or social value has been drained
from it; properties bloom that were dormant in other contexts. It is no
longer a commodity in some fundamental way. It's figural integrity
feels somehow violated when it is set amid hundreds of copies, in a
presentational situation we are unaccustomed to.

10.
This, then, is perhaps one of the traits of the yard: it's a machine that
saps certain values from the artifacts it houses. It nullifies. It pushes
toward a homogeneity that can be sensed just below the surface dif-
ferences of the actual objects: everything is returned to the condition
of raw material, to a kind of value-free blankness. But this, in turn,
clears the way for potential new capaci- -
ties to appear. It's probably more feasible, l
considering current mores and taste, that :
the toilet seats will be smashed and end
up as tesserae in a mosaic in a children’s
museum than as functioning toilet seats
in a condo. (Of course an entire series
of forces underscore and lubricate that
shift.) This erosion of social and cultural
values that seem so entrenched in the
object--their “de-lamination” was once
inconceivable--is a kind of entropy that
involves not a loss of energy from a sys-
tem but a loss of value from an artifact.
An axiological entropy, if we are allowed
the metaphor; a process of value-drain-
age, a blanching-out which may unlock
other trapped potentials.

11.

Rows and rows of pastel-colored toilets.
It almost looks like a display of pastries,
a parade of pink and blue and white
birthday cakes. Like a Wayne Thiebaud
painting. Here, metaphors and analo-
gies grow wild. But we don’t want to treat
this as a poetic or literary space. It's the
materiality that is significant. The ob-
jects themselves. Not what they suggest
tropologically, but what they suggest dia-
gramatically, once they are plugged back
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into the circuit from where they came. Once,
that is, we backtrack and imagine them
again in the single-family, suburban houses
that they came from. Each toilet is a point of
interface through which the house dwellers
connect to the services that the city’s infra-
structure provides--not only to its water main
and its sewage lines, but to its nutritional
flows. And always, ineluctable, into other
flows and constraints that also form part of
this infrastructure--on the one hand, the tax
brackets that determine the cost of these
services, the demographic distribution that
often determines the tax bracket; and on
the other, the system of code enforcements
and the range of tastes. Sitting on the toilet,
each of the house dwellers is plugged into
the city, each is a multi-pronged elbow (like
a plumbing elbow) that facilitates movement
through the intertwined networks of the infra-
structure. The accumulation of toilet bowls
here signal the number of points of interface
that a city has. It stands in not only for all
the other toilet bowls out there, functioning
and discarded ones, but for all the computer
consoles, ATM machines, TVs, radios, tele-
phones, Wi-Fi hotspots, Blackberries, etc. A
pastry parade of toilets that invites one to re-
draw the city as infrastructure.

12.

It's not only changes in technology, fashion, taste--alterations that we
can locate in the space of the social--that mark the salvage yard. Do-
zens of front doors piled up, their shape not very different from those
that are currently hinged to the endless proliferation of single-family
homes and townhouses, force us to turn to things that slip beneath
the threshold of obvious visibility. These doors haven’t ended up in a
salvage yard because taste has rendered them passé or technologi-
cal advancements have replaced the hinged door. Perhaps this is a
local’s understanding, but it is obvious that these doors landed in the
salvage yard because a change in building codes has made them
‘useless.” And building codes change,
most likely, because a natural force has
rendered what was produced under the
previous code insufficient and insecure,
if not fatal. Earthquakes are followed by
code changes as much as by aftershocks.
Hurricane categories explain wind speeds
as much as help predict the range of legal
alterations that will happen in the storm’s
wake.

13.

The pile of doors has a second effect: it
invites one to imagine an entire suburb
folded like an accordion, like stage scen-
ery that folds in order to be put away. It's
almost as if the houses these doors were
attached to are tucked between them.
Single-family homes like collapsible tents.
The suburb as a kind of tent city that, rath-
er than following, anticipates devastating
natural disasters. The suburb built to wait
for the hurricane that will drag it away. It is
always hurricane season. It's the city not
as a series of architectural statements but
as a pliable territory attempting to antici-
pate and absorb the upheaveals that are
coming at it from the future. The salvage
B yard becomes part of this economy of ab-

sorption.






